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INDIAN MUSIC SEMESTER - Ist

Lesson No. - 1-4

SECTION -A
1. Writing of Ragas and Talas of the course of study in Notation system.
1.1 Ragas a) Rag Yaman b) Rag Durga
Structure:-
1.1.0  Objectives
1.1.1  Frame work of the selested Notes (Ground Plan)

() Ascending order (Aroh)

(i) Descending order (Avroh)

(i)  Aphrase of selected Notes (Pakad)
1.1.2  Notation of Rag composition

(Bhat Khandey Notation system)

1.1.2.(a) Vocal composition Rag Building (Block Bandish)

(1  Fast (Chotta) Khayal-with mention of poetic parts of the Raga
composed, (sathai-Antra) Notation of Rag composition, tala to
which set and elborations like ‘Alap’and ‘Tan’.

1.1.2.(b) String Instrumental compositions:-

(1 Fast (Razakhani) Gat with mention of tala to which set and

elborations like todas and ‘Jhala’.
1.1.3  Progress Exercise.
1.1.4 Reference Books for vocal/Instrumental Music



1.1.0

1.1
1.1.1

()

(i)

1.1.2

Objectives: After going through this topic the students should be able to:-
1) Know the Identity of the Raga:-
(i) Melodic structure of the song composed.
(ii1) Rhythmic cycle set in the tempo needed.
(v)  Know the melodic elaborations of the Raga concerned.
(a) Rag Yaman (7T THF)
Frame work of the selected (ground plan)
Ascending order (Aroh)
IRE [y Ta9 af
Descending order (Avroh)
JRE -G Rgu AT AYE
A phrase of'the selected notes Uds (Pakad)
The — YT T AT N,
Notation of Rag Yaman I8+
(a) Vocal composition
(1) Fast (chotta-khayal)
Poetic parts - Sathai EOIES
U el o foT e
&l 1 WA HIg &8 0t T fe |
FT
o9 ¥ R Req T Bl
Rfern @ed Ag ar A A

Notation Y JHF—dM Tlel (Hegeld) ATA1—16
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Progress Exercise:-

Vocal compositions - Ragas yaman:-

1.

From which beat (Matra) the ‘Sathai’ Fast khayal of Rag Yaman starts and which

(beat the ‘sum’ falls)

Write down the Ascending order (Aroh) & descending order (Avroh) of the notes

of the following Ragas - (a) yaman

Name the raga of your course which has all ‘Shudh’ notes and Madhayam Tivra.

Also write its Avroh.

Write two ‘Tanas’ of Eight matras (beat) of Rag yaman.

Write the Notation of the Antra composition of Fast khayal of Rag yaman

2 3 415 6 7 89 10
2 0

" 12 |13 14 15 16
3



1.1.2.

1.1

1.1.1.

()

(i)

1.1.2

ol

o 3

(b)
(@)

Frame work of the selected notes (general plan)

String Instrumental composition

Rag yaman (3%)

Ascending order (WTS’)

IRE - XM AT a9

Descending order (WTS’)

JRE -GN agyaTIFIW

A phase of Rag yaman (Pakad)

e - YT aAT AT [
Notation of Rag yaman (J9)

)] Fast (Raga khani) Gat I I% F3dTel #11 = 16

2 3 4|5 6 7 8 ]9 10 1 12
2 0

TETR
g R R &R

s 1oy |f w9 9

s T v | o fRoa o
9w 9 ¥
CUR RO N

EmEAR T

R fx R fxoa1 W

14 15

ji T
fR @
3 kil
fR @
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(b) Rag Durga ()
1.1.1 Frame work of the selected notes (ground plan)

1.1

Ascending order (Aroh)

i)

11



1.1.2

INE —GIATYF

i) Descending order (Avroh)

JINE -~ WMITAIG 399

iii) A phrase of Rag Durga ('gf‘ﬁ)

The—- XU T G g9

Notation of Rag Durga (QTFT)

(a) Vocal composition.

(1) Fast (Chhota Khayal)

Poetic Parts

Sathai ¢

WAd WM X W e

IR e @t AR AR IR

Antra / 3R]
fEct el BT TWER U
AT & T W T SN ||
Notation [T §Tﬁ — Peret AA=16
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Raga Elaborations:-
Alap 3Tell™
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0 3 X 2
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ii) @Telt (0) ¥ -
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3. T (o) @
WA W W W U0 A W
4. QTH(OL)?}[

W T W Uy Ay gy Uy O

S N N e e S S S

5. W (o) @

U7 AU YW WY WY g9 WH X9 €Y UY HY

S et e S e S S S S S S

W W U W9 4y

(fers 9 @ A # (Weld @M g} w)
1.1.3 Progress Exercise

Vocal compositions:- Yaman, Ragas, Durga

1. From which beat (Matra) the Sathai Fast khayal of Rag yaman starts and on
which ‘beat’ the “sum” falls?

2. From which note the ‘Sathai’ of Fast-khayal of Rag Durga starts and on which
note the “sum” falls?

3. Write down the Pakad of the following Raga (a) Yaman (b) Durga

4. Write down the Ascending order (Aroh) & descending order (Avroh) of the
following notes of'the following Ragas (a) Yaman (b) Durga

5. Name the Ragas of your course which has all ‘shudh; notes and madhayam Tivra.
Also write its Avroh.

6. Write the Notation of the ‘Sathai’ of Raga Yaman (Fast khayal)
x 0
1 2 3 41 5 6 7 8 9 10 N 12 13 14 15 16
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b)

Write two ‘Tans’ of eight Matras (beat) each of'the following Ragas:-
i) Rag yaman ii) Rag Durga
String Instrumental composition :
1.1 (a) Rag Durga @ﬁ)
1.1.1 Frame work of'the selected notes (Ground Plan)
1) Ascending order (sm)
IRE— Y TG
i1) Descending order (SWTS’)
JRE — I TAXFLEG
iii) A phrase of Rag Durga @ﬁ)
The- XA UG AY G
1.1.2 Notation of Rag Durga ('gf‘ﬁ)
(1) Fast (Razakhani) Gat: X[ §Tﬁ

Set to Tala :- FdTel 4747 16

g mW T 9
s T R v o v | R TV

G B A 41 O SN S < I S S S
T @ 9|7 @ RIR 709 ®R @




|
NOW 979
G N L S A O SO 5 . S B AU A S U
TR T v ® T AT R TN

T W Y UT|lg w3y x| Y g F |y R g

S— S—

g g vlgfR v 9l v g W

Elaborations:-

Todas (dlS)
1. \H (oc) i

W g U Ay 99 Ug W od

fovere, @rell § g 4 (U 79 NS )
2. i

W W W ™MW W(T TN

S e e e e S S S S’

3. W A

W A AS A W W TS Us

feere el (0) & T # (T 79 WS )’
4. W ¥

W ogd 97 g5 99 Ug gm us

S e S S e e S

YW RN TS 9 W T "

e e e e e e e S

R TS (W U 99 W ¥ w0 )

e e e S e S
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1.1.2 Progress Exercise String Instruments Compositions:

1.

8.

From which beat (Matra) the Sathai of Razakhani-Gat of Rag ‘yaman’ begins and
on which beat the sum falls?

From which note the ‘Sathai’ of the Razakhani Gat of Rag ‘Durga’ begins and on
which note the sum falls?

Write down the typical phrase of Notes (Pakad) of the following Ragas :- (a)
Yaman (b) Durga

Write down the Ascending order (Aroh) & descending order (Avroh) of the notes
ofRag (a) Yaman (b) Durga

Name the Ragas of your course which have 'MA' Madhayam Tivra Notes?
Name the Ragas of your course which have ‘Shudha’ Notes also wrote its ‘Aroh’.

Write the Notation of the ‘Sathai’ of Raga Fast Gat (Razakhani) Rag yaman.

2 0 3
3 415 6 7 8 ([9 10 M 12 113 14 15 16

From which beat the ‘toda’ of eight Matras followed by (Tehai) starts in "Razakhani
- Gat". Write one such ‘toda’ each in the following Ragas:- (a) Yaman (b) Durga

1.1.2 Books to be studied for vocal Instrumental Music.

() Rag Parichey by Harish Shrivastava

Vol. I and IT (Pub) sangeet sadan prakashan 88., South Malaka Allahabad

18



Sangeet Shastra Darpan by Smt. Shanti Goverdhan Sangeet Karyalaya
Harthras volI &I1.

Kramik Pustak Malika by pt. V.N Bhatkhandey vol I & II.
Sitar vadan by Prof. Satish Chander volI & II.
Sitar Shiksha by Bishamber Nath Bhat

Vadaya Shastra by Harish Chander Shrivastava (Pub-Sangeet Sadan
Prakashan 88 South Malaka- Allahabad.

Sangeet Boad by Dr. Sharash Chander Shrivar Pranjapay, Pub: Sangeet
Karyalaya Hatheas (U.P)

19



1. Writing Talas of the course of study in Notation system.
2. Talas (a) Teental (b) Ektal
Structure:-
1.2.0 Objectives
1.2.1 Frame work ofbeats / Introduction.
(1) Total number of beats in a tala cycle.
(ii) Division of beats in the ‘tala’.
(iii) Order ofbeats in each Division.
(iv) Location oftalas and khalis.
1.2.2  Notation ofthe tala composition / Rhythamic pattern.
(i) Single tempo/Basic rhythm (GTgcT3)
(i) Double tempo (ST

1.2.3 Progress Exercise
1.2.4 Books to be studied
1.2.0 Objective:-
After going through this topic the students should
(1) know, how to identify the talas
(i) know the rhythmic pattern of the tala cycle.
(ii1) understand how to write the layakaries of the tala.
(iv) know the utility of tala in Melodies.

1.2 (a) Teental (dIFdTcY)

20



1.2.1 Introduction /Frame work of beats:-
39 T § 16 A &Il & 4—4 A1 & IR AN BN 2| Ugell WA (W)
radt 3R TeRd) WA W US B | a0 A A W @ (0) e #
1.2.3  Notation d qre—HA==16

i) Single Tempo/ Basic rhythm (T8¢fd)

BIPIN 1 2 3 4|5 6 7 8|9 10 11 12|13 14 15 16
i, q fF ff en|er B B glar ff fdf v |ar & & g
e fug X 2 0 3

(i) Double Tempo (E{‘]fl )
| 1 2 3 4 5 6 7 8
CI 03 121 11 N 12 1 O 1 | G R

S e et S S S S S

g x 2

GIE] 9 10 M 12 13 14 15 16
W W R W W
ad g 0 3

(b)  Ektal U dTd)

1.2.0 Introduction/Fame works of beats

39 11 H 12 WA BN & | 22 WS @ 6 W R & | TRl A (W) uiad), i) ok
TREA AT W qTell TS 2 | AT AR MR WIdl A W el (0) e 2

1.2.1 Notation Ud TTei—H=T

(i) Single Tempo/ Basic Rhythm (3/&cfd)
| 1 2 3 4 5 6 7 819 10 11 12
qre ff fr|emfRfee| @ @ | & @ |9 fRfee |
el g x 0 2 0 3 4

21



i) Double Tempo

T 1 2 3 4 5 6
ae &g o 2 3
q 78 9 10 M 12
ae &g 0 2 3

1.2.2 Progress Exercise:-

1. What is the total No. ofbeats in the following talas:- Teental, Ektal?

2. Write symbols of ‘sum’ and khali in the tala cycle.

3. on which beat the ‘sum’ and ‘khalis’ falls in the following talas cycles Ektal, Teental.

4. How many Divisions each of the following talas have? Also mention the order of
beats in each Division. Ektal-Teental

1.2.3 Books to be studied for rhythmic pattern:-
)] Tala Malika by Dr. Rajeev Sharma

i) Tabla vadan by Grish vastava (vol-I)

iil) Tal Parichey by Grish Shri Vastava (vol-I)

v) Sangeet Shastra Darpan by Smt. Shanti Goverdhan (Pup Ratnakar Pathak 8-8
Mabhajan Tola Allahabad (vol.I)

V) Sangeet Sharad by Basant (Pup Sangeet Karyalaya Hatheas (20410-UP)
Vi) Prabhakar Preshnotar by Jagdish Narayan Pathak Pathak Pub. Allahabad

Vii) Talkosh by Grish Chander Shrivastava Pup Sangeet Prakashan South Malaka
Allahabad specimen ofthe Questions generally set from Section-I

22



Ql.

Q2.

Write the Notation of any Fast (Dhrut) Composition of Razakhani - Gat in any
one ofthe following Ragas: a) Rag yaman b) Rag Durga

OR

Write Notation of chotta-khayal or Razakhani-Gat in any one of your course with
at least two Tanas or todas of eight beats (Matras) with Tehai.

Write in Notation any two different layakaries of the following talas:- (Teental,
Ektal)

OR

write the Notation of any two of the following reducing themalso to two different
layakaries Ektal, Teental.

OR

Write the Notation of any two Talas of your course, which have equal number of
beats. Also reduce them to two layakaries.

23



Indian Music Single Paper Scheme

SECTION -B

General Musicology Lesson No. :

5-10

2.1

Definition of the following terms:-

2.1 (a) Musical terms used in vocal Instrumental Music.
(1) Sangeet (i1) Nad (ii1) Shruti (iv) Swar
(v) Saptak (vi) that (vil) Raga

i) Short Term Definitions:-
i) Aroh (i) Avroh (iii) Pakad (iv) Vadi

v)Samvadi  (vi)Anuvadi  (vii)Vivadi (viii) Varjit Swar

Structure:-

2.1.0 Objectives

2.1.1 Explanation of the term
2.1.2  Definition of the term
2.1.3  Characteristics

2.1.4 Importance

2.1.5 Progress Exercise
2.1.6 Books to be studied
2.1.0 Objectives

After going through this section the student should be able to :-
)] know the technical concept of the term

i) know the meaning and definition of the term.

iii) utility of the term in the melodies.

24



2.1.(i) Sangeet (&q) :-
2.1.1. Explanation ofthe term (&)

T /MG S D P el D) SUA © | B B eH Al B G $ gN Fad BRI
Gl T & | 9Afd 1% @ fre 7 a5 7 W2 &R A I 8| AR G I § G g

I T U el & o T AT a6, T A9 B ey S deed ¢ | e
A ¥ 3 A Berell BT FAN U W g AT | WG Bl Ao derdll 4 b YqE W @ ¢
YRA ¥ Wl Sured @ o M- A, ST 99 A @il 6 aecaqel W o of

Definition of the term:- TRATST
W T WY 1 9 ¢ | T W & I Ul b e & | UM Y 9§ g fga M 2

"Music is defined as the art of singing, Dancing, playing on instruments".

W &1 T <dl qadll | el & | W o e Fagem g8 of 7 R &1 41 ok Re g4
M U9 Hell @ SRS <dl IRwad @ fedr| WRead) 7 fder AR @ < | 6T 9f W @ IR
U, AR a1l "5 7 ol & ol el W WAl fod &1 TARIE #9999 gl o |

The way of relaxation might differ the countries, but there could be no dispute over the fact
the relation ofhigh music was common every where. Music was not only interesting but
also educative. Music poetry were necessary for the life of the human being.

Ref. §fd SIYaT oE fapaTiee T =, 54 FIG 1 FI41 SAR 9 QU RMgufd 81 1o e o
40 B 2| IAH FE ¢ [ W R Wed § qEd @ A g

Music occupies an important place in one lives from time immemorial. We have learnt to
appreciate music and to cocintit among the formost achievement of man, ( 8, Ref)

Wil S Bell 8| Wi A9 & forv 3l guer 2| W YR s REer) Wit ot ¥ g
IS el & | S YR WG 99 A A Wi 2l & | il Wi o @ forg gordt 9
&1 GIeW W& Golden Path TR &Rl & | AN &g Wl 1 YA arad 9es & | I8 SRl 1
F1 HED! I BT HURK ¢

25



2.1 (i) Nad

2.1.1. Explanation of the term:-

THR YT THRE g |
IG: TR FARTR TGISFRd | | (6 Jema)

JAT THR' S U107 (A7) A 9 ‘TR AR a6 2 | 31 A g AR A & W
(ar) ¥ ST B & S BT IS BT o @

2.1.2  Definition (aR¥TT)—

THQ Sfrar RIqR & Radl g0 AR BT TN &% W TR 1 el & 3R eaf S gl
2| i # R 8k Rer o7 (3eTe) gRT ScI= eafy &1 SYANT I &, S¥ A6 del ol
g1 9 5l el &1 $F §B F99 TP derl Yedl @ ol 99 ReR Al JR 9 I ear
FH A M arell B & @ I69 AT Tier Fed ¢

IR FleTEa e il # S ok ReR Jf=Ier 8 & SR W H ST WA Tl
B | - el 31 e FEd B

Tyes of nad 91& @ TS B (1) 3fTred g

(ii) 3T e
IATET IS : W IS $ad 319 9§ 9T T & oI U1 819 3T Iy G SRYT 7 &1, FAfd o A=

w1 W & UST Bl WY S S8 A6 BEd 8| O Gl 1 g By R ¥ P IR odl
TR ] A - ) e S o 2

gell SRS IS BT ST, BAR TE Y, A v 9 | 3oy T AR T o T8 € oot e
¥ 3T S BT Pl T T G|

3T G — Sl S W GG <1 & | & TG & HE o7 X7 9 U7 Bl 8, I A G Hal
2| 39 e &1 WG 9 Oy W g | 3l oFed IS &1 qfamerar /T T 2 | b oed e
@l # HIEER ¥ UR M aTel ae] {90 H Srey ufed o forn & |

T TS TRl dld IoTh! YIHS |

RS gRA WG Yoo ||
JIfT SMEd e @R ¥ T 3R | WX M, G611 W 390G 9 Ha-Aud 1 9 Tl g |

26



Characteristics of Nad :-

e P T B A 91l @ SavdedT B § |

() S & BIeT 9EUA (Magnitude) ST 3TaTel F4Y & 3R 4N €N G T I BIeT 718
FieHl, 3R I AT X W SN @ F A AR AR W YA U, U 91 A8 Fedl | A $ AR
W fodl TR B e § A Hel A PIg AR W (oIl %@ @ P ORI W@ & Ol AR 9w
%2 © BIS 89 <81 §, 1 59 [Shaell & GRT a1y # Sl &7 Bl 9 At & il 81 3R I8 st
B RSl B BRI | 99 & WIquar e e |

frferRaa feil @ <Rag—
faa .1 o 4. 2

fog 4§ T 95 1 e 0T A 2 B P-T 9 AR W P9 € 30 IR G-, O B
9C ‘F—9 T | Biel 2|

I ol § AR 1 g i -9 W & | W o o1 @l el U o & geg o iR
o3 5.2 @1 e X T O &1 919 4 S AN 68 Wohd & (& o9 IR W U e T Bl Aderg
& BNl € O G BICT B &, fog o1 AR ¥ S @ T 91 AT difded Bl § df 8l g
ST & 9T 5|

(i) S @I W (timber) & 1 T T8 T B & (b I AT 3 V& § I8 (b4l AT
2 5l o | e WSSV U6 1% gRAR? 9, RiaR, Sor g ¥ yae @
%@ %, 3R U A% el TR | ybe b Tl ¥ Ybe & @ &, O o9 A8 Yhe o @ 99 (o
Y I <, B 8 I8 91 <1 o6 T8 1S (el At @1 © A1 el 7% @l § 59 fhar @l uge
A% &1 W1 PEARI 8 | IHHD! BT B B & $IS A1 G bl Tol S 2l | IqD A G
I S A T FIA B © [T D ATl B G Febl © |

G & HAT—1 T (pitch) TG T1E TR W ST 3@l 1 &1 8 | o F | Sa1 ¥ T Y
T T T | IS BT S9N A IS | S B dTell U Uhve Pl Ao Wl TR R
g 2

27



T JGUS H A1C B AT<rer e fore) aftie gfl, 18 Sam & &a 81 @2l U6 Havs 915
P e ler T T BH B AT ST 81 T BT | SSTERVI: ‘T B SMdler Gl T ¥ ftd
B AR G TR A ANG W H S T IR T HA T Y W AT A G FER
W 39 UPR B B

|?5/—\@ /\\/\/L@r

ferat =, 1 ferat =, 2
240-Vibrations/ Sec. 480-Vibration
(6) W T (@) TR 96

o 7. 2 @1 STRIeE @ [ A, 1 B TRien §e g 8 | 39 YIR A T Bl
fors @1 i B 77 TP BT Yoo HF o o o 7 2 ¥ o TEW G GWd b1 w8 8N |
T T8 WE B & 6 W) ie W geddl & AIE ST &l ol & | 39 91 3 fAgH
@l AT H Y Bl o bl el TR B AT 9od oM W G A U B 8l O R AR S
BT 2 GO 91 FE © (o Uil & I Hv arell AR @ ol d¥ akd o @l @ TS
A BT TR | T TR ) T8 901 W G ST 81T |

2.1. (iii) Shruti (%)
2.1.2 Explanation of the term :- (&&)—

R & YR W FTRIM A6 A @ o $H 9 g <, 9l Joid @, T B A
9 ST B GQ USH B, A< N g8l Hfl @ o s @, 98l 4 g |

Saufed gRT TV o0 oM & SRVl € eaf @l 47 Fed | 3t f eafy @1 e # fi
foar S W@, o U GO} U Y Ugdrl ol Wab, 98l WAl @ A 8| g0 9 W) § 4e S @
¢ o |10 3R SHa! Fueel 4|

Definition TR~

fogmt & ot & Wi fgmsfa oRaTT & A o I < 9 o 2
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ARFORI o UG G § Gl 22 fqd A1 8 & Hfod & &/ ga S A g (6 23 4 gjfd
TEel! 40 ¥ S% G HA W ¥ @il 23 A [ UF e qWd $T AW 2l | aa
H Gl o aTel) 3 eaferr Ol BT €, Fore Sotenr e BT angwer T BT €, &R AeRar <E
2| Ot eafrn wfiuart 1 8, SHely FaR @ad Sl ST @ SURHT Gl @ o Ydd!
B WS oAl A 9 | 4 R WREae BT qeR § | g ARAE S B o ¢ |
Wi gER o il ok 5@l 9 Ay gra g g

2.1 (iv) Swar (&R)

2.1.1 Explanation of the Term : - (1)

VR — GG &1 JeP[d SUIGH WK § | W1 918 ARG & 31 Teard TR R SR Bl © | S
TR W H e GEd 7| @R @ [ SErl | Wi &1 MM S 8| R 98 G ©
o B FOrIdT 1 ISl & 919 favy R B | TR $eA B folv SHeT 3 ARl A i A BIg
e BT SIS & | BIS e FTH AT MR I7 Fe9H 09 HEARRA oid T9o B T gAR A A
ReR &1 11| 84N 9ol 9 TR BT 9ol I W FEdl & | WA H G DIg 1 DI Jol Y @R P
&1 TS &1 TE T o HATE Bl B | 98 VR YA e @ forg =1 T 8 W &1 deifd
SHG! UEel ReR FRAT T4 © | $HP MR W 89 ¥elld Ped @, A4 T &, & T @, T D
g% # WaRd 2|

S TR G Rl A ROR XE a1l TR FEd § | W Bl e R @ Fea A 9 Bl
8| W @ 31 YER B B ¢ U AR [AdR T da9 o S Bl Gead! § | @R Sl
¥ T B | I gHeT e WY Aol ¥ e | P qwid § 22 el @1 g TS WA e o 0
T W B IR W 8, T GT H Al R AT @R BEARN § | Gt Gl TR (a1 €@y 59 YR
g, U9, 99, YR, 9, Ued, gad R (T | 22 fodl @l g% W w4 el T

Kinds of Swars:-
WR 3 YGR & 2 ¢ | YE Sharp, (i) f0Gd (Flat)

(i) Y& TR (Sharp) I& VR T8 FEAK! § Wil 30 WHIGH A1 7 0 IF R Refd 8 | a9
YRA FG 4 9 3R ¥ ¥ed 3Td, A Ig A 9K g |

(ii) f9®T (Soft) Flat WR— i WX 7 WX Fgalld & ol Y7 ©IF ¥ & W ¢ 18 98 1
e 9 81 21 SR F | W@ @RI A M A, 8GR B QKA 53 E TN e
Rerfd # 98 1 WM 1 BT 950 | SR PIMel @R FEaK! § | ISR & AR W X IR 6 39
YHR Pl fore @i fafd #eom R 9d fded BIdT € 9 98 U W $W Bl AR qeoldl ¢ g
o e €, fore @ fUfy 7o g (7) 39 @e forar SR
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2.1 (v) Saptak (§9®) Octave
2.1.1 Explanation of the Term (1)

G 1 31 § WA @G W R R 7 IE WX M9 I &, A 991 T GG 3| 78
A, g W WR AR W TGS P Sd ol ¢ | O W D Gl DI 99 U HA A bal
oy foraT I &, 79 98 Wed FEewl © |

T H Al W HATER el | I @ U X T A9 g A I 1@ 94 5|
I 7S i FgR eaf &1 J95 9 Pl & AR W 9GS Hw, 7, TR b He A
B39 OF 1 WHl ¥ U6 U 996 A9 PR HAT: 9, B AR IR 996 Hea 5|
Definition of the term:-

TRATYT— U6 e & ¥R 7 TR d@ g1 | 99 39 7 WR @ 95 9 ol © @ Wl
S G S BT ¥ | 39 B GERT T A IRA B & | 39 T B W R Ugel 9
?Wﬁ?ﬁﬁmémﬁ@ﬁ#mumcologistﬁW?ﬁHWWE}I(i)WW(ﬁ)
W WA (i) TR TCH TG MR I FEd 4 [BRA § | G99 W 7 9 ol 7 | ford
TG & R B AN TE Tl 81 320aT 76y Iad § A 8 0 T TWh T 99D bl
TGI8 | AIEvs Ugfa ¥ 399 YR 9 URaM T8 2 AX T 0 U g N < 99 b R dl Sl

TR $98 TR IR TR 96 & WY & FIgR $Y W I MW | g R, 77 9P B W9 Gl qler
# 308 R AR TR I€F & WRI & AIER R WK a1 W AR T Tl 8 |

(i) 71 9@ Middle octave:- 7ed &1 3 & 9/ &1 71 7 4 9 rar 7 310G a1 7 qaqh
¥ S A B W 9E e HEA § | 390 WX W IS a8 Tol el g | XA ATg A
(AeT ) TR J1dT 1S &1 SHEHT W O We § 21T @ S9N el AW ded @ | 6
¥ IC g UC | I BT I A TG ¢ | T 96D b R AT (Ul 9Wd A A qqd b
R ¥ G TR W A 2

(if) TR €& (Higher octave) 71 9d, § G 4 N &M W IR 9% dgalldl ¢ | 30
WGF & VR D] IR G G TR S 9 dle], W AT USdl ¢ | 39 Sod qwi 4l G 2
SO TEaH @ (oY W)l & SR U@ o ol o o 8| sk- §X A # 0 g o (R 9«o)

2.1 (viii) that (9TC) scale:-

2.1.1. Explanation of the term (&)

Nl (@1C) TRl & 99 TS B ded & R T I 2 S | G W R R W TEd AR T
¥ T TR B 3| U 6Wd ¥ YE 00d ddl dg e gol 12 R B 81 3R 12 W)l
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ERIAT § oTC (AR &K1 § | U1C P & 6Gd § A D AW W ORI ol & | Wa A A8 9 g
Y ¥R A R Y TG 3 Ieufed B B

Defination (TR¥TY) @@ & A TR & FATER T8 &I 1S Fed ¢ |

o H WA & Ig a0 faad W/ 4 ¥ Ud WX G G5 7 DIy ©Y J4q T AT, AT S
31 I S B B Ffed A B AR | I I G oI 7 T ¥ &, i S B o
Y€ DM AR A9 R A 2| I8 UIC & G B & | SO ARG T H YW A0 AC
AT T R |

Rules relating to the thtas or scales:-
i) oqe & fgm—

o BRI GRU T T Sl A1l TR dTell BT AT | S WR Y B Ml e |
i) U d el W) HATAR & MY | HAT M F A5 X AL AT AR | T AN
iy oTC WX BT FH G W B
v) 9 T T O, 39 oTe ® Yot ar) HTe) Uhs R Y 3N e TR B |
v) SO 9d Ughd § ourel @ R 10 7 S 8| 90 W 8-

[JelTad, T, S, PI], I, HE, Hedl, gt WRal, 3R drel, I T UIC Feard
gl

vi)  9IC H 3RIE SR QA B B INGWE el | dodh T b IR & Bl @ |
vii) U W UG & WR G < WY (@ g i) T o e 6ad 2|
The Accepted No of thatas (Scales):-
el @ & — =1 10 T & ARG AAETS off 7 R I B aw e B
1. [9ead -~ X T A7 g 7 (§R Ig)
2T —AXT AT [ [# )
3. @A~ AT AU (W dFa) T
4 FRG - AXTHTY M R )
5. FHI- X T A TG [ (T 7 )
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6. Ra— AT AT YN ] g )
7. qW@-GXTHTE N ] g DA
8 I — AT ATG M (T g ] FFe)
9. % —AITHTY [ ] T g Bra)
10 Wd- FXTH TG M Q9 7 )
2.1 (ix) Rag (M)
2.1.1 Explanation of the term : ()

R I HeTell 6 W17 31 & | O] e R o W BN © | S9! Seur § W Bl
¢ {3 YT 9 B I & I G B WA I S 3ief A I W 2 | S I B A @ g A
BT 30 1 H 7 oA | R T I G 4 7 | I I AT WIGHIG I il | 2 2 g | ey
WA J TRE A H AR G AT B o B oy BT o |

2.1.2  Definition (aRHT)

G @ g e T o W) aen af & GRT A B © O AN @ fud & SO
TN T A SR B T B T N A AN S [T BEd 2

I B URATY § Pl T -

RG] AR eafRe a g
I I T B | AT
SH: T

AT T 5 | aT @i 9T B gRT ol IR § 99 B, 98 Y 8 9N IRA G
PT 99 X WU g R & G 2 |

Rules Governing the structure of Ragas are:-

& R/ — (1) I fod o & SO B AR |
() @ o 1@ QAT T A

(3) T H WX @ dor a
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~

) o A g @l |

) M H G Y B 5 R 99 g TR

) X H ARIE I BT 91 AT 8 | R 37 T 1T 61 T UgAe Ae) o el |
)

)

)

o o

fepet Y 7 7 woof ¥ R dfvfa e |
WY T UM T8 I WR TP WY 9T U & 99 el o afoid e e |
I H G-I TR AR VA 2| 39 ¥ W 2 U e ' g

(i) Short Term Definitions:-

—

7

_

8

—_

9

2.1 (i) Aroha JRIE Ascent of Notes:-
2.1.1 Explanation of the term (1)
Definition of Aroh TR

TH 9o 1 o 51 €S9 07 Bed €1 9O IR UBR B B € o 1. W, 2. 3R,
3. IR, 4. IR FAR 97 PEd B

IRE — A WR Y T TR TP g A T qold 9 a1 B JRIE id JRE 907 per e
2| AN TF & W)l @ Wl | e I IRIT bl oK 2 |

Explantion of term:— (@)

R BT JANT fo HH W BT 1R T AT QRIS SFARIE ¥ &l Ul il & | 1 o 9 TG
a1 gree fbell W Uh WR W 980 qHY TP TEl Oexd, dfcd 99 WR A W A1 Fodl Sekdl
© | SRRVl 71 9 T 7 U 6 WR HT P A W G AR B8 | B P g9 W @ |9 Il
§ WRI BT SR 9619 YT 5 BIPY 95 Bl 8| O I BER BT RS oo G A AT, g7 ¢
T8 3 g 7R Y 9 JREHD R B

2.1 (ii) Avroh (J@1E) Descent of Notes:-
2.1.1 Explanation of term (1)
IRE— HT WR W A @R W AW A A G BRI BT R el Al g |

- TS TR AT SRR AN S A 2 al 6 (19 97 Y Tg a0 gl | ARG ARTE
N 99 G99 9 T8 <O © 1 e 1T aed Tl W TR W ARG ) TP Tel okl | Iod
I9 ¥R ¥ SW 1 Fed-IRIe 5 | AR (H) ¥ 7 () T6 S g0 R B HA DI IR el
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AT | YT P G ARE & WR A g U AT H, W gH IT < § 6 79 I A W/
F1 SR ¢/ GUIC 7 8% a5 oIl & Ha P WX afod Bl &, o I [9EW & T & 4
MgTITTITIT T § U IR T H R INEHS & FIT I £ 00 IRRed ¥ arig
P! IR 59 TR eRfl—

Definition (TRHTST) "I @1 e & FTAR T i @RI Bl & WA U &R & Iavel gV HA
d FRE DA 8|

2.1. (iii) Pakad (Tss)

2.1.2 Definition of the term (TR¥T)

I8 BITT 91 BITI ¥R GIEH VR 390 T 0 $1 99 & I 3 The Heari ¢ | WY Ths IG
W A § 5 R R I @ uhel o 66 | UGS HEand ¢

Explanation of the term : (@)

S BIC GSH Bl X BT 4L 3T A B o Wbl © | I ol G TS I AN IR R o
I 8| U AT B UHS T g ¥ A BNl g |

SETRY & foIU XIT WA @f U 39 YBR B N ¢, U, 8§, | UG I I AR H §R IR

\

forn ST & | 0T ¥ Uhe @1 Ud Aeayy I U g |

2.1 Vadi Swar (@ &R)

2.1.2 Definition of the term (TR¥T)

T T UraT el aTS) GRS BEeldl © | I ¥ Ue VT Yeel YR & foraet AT XA H 3 W)
3 O BT €, T MR e ¥ 39 TR BT AT IR IR 2T & | O O W g 8] U WR
@I I G qG1 R HEPY IR Al @ |

"gefd 3T Y s for W # Y @ W B | SHal W @ S o T 2
Explanation of the term (@)

R @I G Bl G RE & | A6l R Bl PG A S WR YRR, 3G A Y G
fopar T 8 | SCERYT & forg X BT T AT VR U R Gl S oM ¥R T a9 HEd 2|
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Importance of Vadi Swar:-
1

e Wl @ 4] TR & Aec BT e WHE SHOT T & WA I e §RY AT i yer
RIT SRE— FORA RIT @1 1] WX G & qare H - FI T H AT WR A I © | d aal
a1 Q4 I BEA § | § XM D T G T 12 o & | 12 Il I P o1 § | T4 IR
ot RFTT @ a1 ¥R Wd & SoNTe i A A T o A R A I g | T SIS dqal X[
Tl IR I Pl | 3T I B T B G I D 12 T 9 A & 12 99 T e 2|

2.1  Samvadi Swar (9Iq W)

2.1.2  Definition ofthe term (dRHT)

T ¥aR T ¥ qIET TR I AL B TAT XA H 0 qel 37 WRT 9 Aed TN B e € 99w
AT Y} e I B

Explanation of the term (@)

I TR S TG G [aG! R GEl A & | T T ARGRI T HA B SURA & § | A W
¥ A T GG TR W GAE! WR S 5 | 0 D G D 0 | GO Rl 8| 5T @R A 9
13 fRIT T 3R &I 2 | AG—HIG] TR Fed Teu-Heqd T YSui—UgH A1d § BIl ¢ | Se
T I H a TR R FE & o T8 UM e W R

2.1 Anuvadi Swar (FJdl ®R)

Definition ofthe term (TR¥T)

Q) I & SHffad S TR I A @ 9 A FEen 2

Explanation of the term (@)

R el ¥ Adl TR & do Wl (T €, 71 @RI 31 BIedy a1 W) Hedlvl 0 & Jarl
TR G| AT F T A G RR B I B AR @R ¢

2.1  Vivadi Swar ([da) &R)
Definition ofthe term (TR¥T)

foardt o1 aRafas e o foTre et R aren & Bl § dfifd VT W T I @1 ey T
W gty faardh R B I (48) @ v st 2 g o W 6 B e 2
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Explanation of the term (@)

Sife faard) WR HT I BT ¥ A O @ IR $9 V) Bl WA B I Bl UM G G0
& ol e Qo o ST © | §B 0 A fdar) WRI A Hed QU R T8V IR forl 7 | o
T TR, ISR MG H e FUE &1 YN dgarad o eiar & | 0 f9gr # g | e @R 7|
ST TN 3@ ST ST BN oM & 6 A ST B I Y8 9N %8 7 | Bl G9 TG Al
I fdar) TR F TN IR GH 2 |

3T T4 T I ST A TN 8 1 ST & 5ed H U SAo[d] S~ G & | [T SIARToT Hoare
Bl B

2.1  Varjit Swar (@Rfd ®R)
2.1.2 Definition of the term

(GRTeT) — T ¥R T T I AT ST 2 | 31 O I @1 Wy (e Wil & S afeid W
@gl I 2 |

Explanation of the term (@)

R el ® A7 3R 7 TR afid WR € | §9 YOR X GH & JRIE 4 Y ahid § | a5y
TR 3R faard) WR ¥ oK 2| I WR G AT I # T A, fow fard $R) @1 i I ol
RAGA GO @ forg T N F form I 2|

Progress Exercise

1. Name the three Aspects of Music, also write them in order of preference as
mentioned in Sangeet Ratnakar.

2. Define Nad (Also write two types of Nad)
3. Differentiate between 'Nad' and Shruti

4. Write down the brief definition of 'Raga' and 'Thata' and the basic difference between
the two.

5. Write down the main difference between varjit swar and vivadi Swar.
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Books to be studied:-
I. Sangeet Shastra Darpan; published Sangeet Karyalaya Vol. I & II, Hatras (U.P)
2. Sangeet Visharad by Basant Pub. Ratnakar pathak - 27 Mahajani Tola Allahabad

Rag Parichay Vol I & II by Prof. Harish Srivastava; Pub. Sangeet Sadan Prakashan
Allahabad.

3. Biographical sketch of the following Musicians:-
1) Pandit V.N. Bhattchandey.
i) Pandit V. D. Paluskar

Section B

(I)  Pt. Vishnu Narayan Bhatkhandey Life Sketch

Date and Place of Birth:-

() U, W] R ATETS FT T 10 AN T 1860 S Pl T3 & DR AP TG H
U] THACH & (< ZarT |

(i) MU e e Wi & 93 W 9| oue (U B 9T v o S S fUaT | W
g @1 IROT Al | AT Ua A o qo e fafdrear | gdon Afeen ot | ufed off @1 99w |
&1 T | G o | SR dTedaRel] H e 31fe &g Il | Hid () H wRaife g foy | el
S # 98 A 959 el a9 o o

5 T AR W &1 6 A 3o | T & T SaR A1 Sl o FeRN @ R W8 dea
T W HERIG () ¥ R A aY 0 (R W |

Training in Music and Futelage (i@ Rieom ) g, %&ﬂ TRRIV ATETS il X il g3
AR SR & qERIG el W, aIeRR & Ufed TSR, YA @ dod el @l 31l Al
¥ T W fdeer & R SfeR] R g NG WK M U & o | 6 8 6 W Tol
o oo e T Ue & | 99 A Flel § Ud 9, N W A e i v v @ e
e fopan o | St wfa T 9 off ok 9 wfid Sa H & @ AR 9
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Individuality (@f¥i)
Academic Carrier

T 1883 3. H 91, IR 1890 3. # VANAd! (ITcd) W U @R off | fore il amawen S
T8 & SRV g5 & VAt glg Wl § SHEUP 8 T | qalerd U e & IURI G 1890
¥ R TR e I B) ol | R W 38 (o 958 ) dalerd JRAT R |

Urge for Research — @, 91l 7 <1 faf{=1 911 # 907 5 &R ¥ & e il @1 @ 901 |
YAV H WET ¥ Blg GG (95 T Ua gl Ie e ol |

o @@ I 9 o SHY Hal B Aal Ry gax o 9T B Wabl Sei (e UK fhdl | B BEl
@ 9% 984 faamd W I Ul | MU Fd Yo S @ O 7 qrie] ¥ i IR far | 3T
YS! TRl (FICI) FT G A G 1 §A | T oY AU FeHerarE, IS, TR, W,
A, FEIGT MG YA 61 A0 fob2l | I & Wi g I YRirerdl AMfe ¥ el Gifter wwell Teich!
&l B 3 |

39 UOR HITGUS Sl oiiad YT I & 1% W1 BRd X8 | 3R 19 R 1936 BT SHaT g
81 TR | 9T 4 faw] TR SR ARGTS UF QR @ X% o | W & Wl I8 M1 ffaal o avR
REH | TaTfoRR AR JeeT TR 7 e AT H R Wgudr @ | 36w o aged @ f o
WReAld RIGR | U1 M T HH G O H EHT PR @

Section B

iil) Pt. (Vishnu Digambar Paluskar)
1. Life Sketch
2. Date and Place of Birth :-

SYT T T 1872 B H 18 I SV QUM & {7 R gwagare el derTid 4 8
aﬁwﬁg&n%ﬂl

i) Family Background — fd 3. WﬁﬁfﬁﬁﬂTWWWWﬁ? HIAT &f -
T <A1 o | fUT U o0 DIAeR o 3R T8 SHT 9% IWORN a9 o | 3R S ufed off
Al 3fYll e el SR™ (o6 | ATcdeRelT 1 AUell & BRY JRETel! el A 3 66 TR
8 8 off | 19 SRV % Uel8 &1 B 9 &% ol UeT| (R @ o1 U9 & & o 918
S e 7 fiem & SR fagw S aue T 7 3mueT Wi Rra™ &1 9 | 390! il i
g @1 SR ge | AU 15 qY Bl TR ¥ W ARG YRR f |
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(iii) Training in Music and tutelage:- (Wﬁf%ﬁ? ﬁT&WT)

U, faw R it @1 fRe @ URed aTeidwn 93T SacerReer & U Wi R @ forg
Yol foar | ARl R @ ehrelle HERIG A Sl UioM 9 e 81aR 378 SR o fodr ok
3d %I'Q GG YOR DI ] W_QQH

(iv) Individuality (fdd)—

Uh IR FRE A U a1 Ao ol 75 3R Rardd & waa yfifted afddal it
fovan T u, fawy fomeR St 1 e | fb] I T ot @ A T8 foar | gL ol 9
SHET HRUT ST AT | I8 TR S ST e SR el {6 3R d 1 a3 8| S A deed
& T ARG | FT [ T &R T & 9§ 9 G o o wl J S o1 98 5
TN | 0. Off < S &0 Il @ Se GUR g A Wl Bl 9o I U dRA o Sl
&1 JIR g YR &1 96 [1%ad far| 15 9 &1 3yave H I fdare Sl 1 a18 & wef &l |
¥ ge 9 §U T o T ol Sfifd TEl &1 §B 9Y 94 390 JMEIell G el sfave 26
Y @l ol &7 7 TET & | ST A G, SARR faW] Jorwa o | 39 W & & A U R
3 TE 9% 38 9 AR U R a1 MR WG W G-I B A A% @

Pt. V. Bhatkhanday

Progress Exercise:-

1. What was the date and place of birth of Pt. V. N. Bhathlanday.

2. How Pt. Jicould get interest in the field of Music.

3. From where Pt. Ji got initial training in music?

4. Who were the musicians responsible to shape Pt. Jee's style of singing.
5. What do you know about the academic carrier of Pt. Ji.

Pt. V. N. Bhatkhanday
Books / Reference to be consulted:-

1. Hamareee Sangeet Rattan by Laxmi Narayan Garg. Pub. By Sangeet Karyalaya
Hathras (U.P.)

2. Sangeet Shastra Darpan Vol Ist by Smt. Shanti Goverdhan. Published by Pathak
27 Mabhajani Tola (Allahabad).
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3. Hindustani Music by Ashok D.A. RANDE Pub. by the Director National Book,
trust India As. Green Park. New Delhi- 110016

4. Sangeet Nibandh Malla by Pathak Publication Allahabad.

5. Rag Parichay by Harish Chander Shrivastava Ji Vol II & I11 Allahabad.
Pt. V. D. Plusakar

Progress Exercises

)] What was the date and place of birth of Pt. Vishnu Dighmber Pulsakar.

2. What do you know about the family history of Pt. Paluskar.

3. From whom Pt. Paluskar got initial training in music.

4. In Pt. Paluskar time, much honour was not given to musicians, what was Pt. ji,
reaction and what he determined to do.

5. In the words of Pt. Onkarnath thakur what is the peculiarity in the style of singing
of Pt. Paluskar is.

6. What do you know about the travels of Pt. Paluskar and what was the trend of the
people ofthese places about his styles of singing.

Books / References to be consulted:-

1. Hamare Sangeet Rattan by Laxmi Narayan Garg pub. by Sangeet Karyalaya
Hatheas (U.P)

2. Sangeet Shastea Darpan by Smt. Shanti Goverdhan pub. by Ratnakar Pathak 27
Mahajani Tola Allahabad.

3. Sangeet Vishrat by Basant Pub. by Sangeet Karyalaya Hathras (U.P)

4. Sangeet Nibandh Malla Pub. Pathak Allahabad.

N

Sangeet Mani by Maharani Sharma Pub. Shree Bhunashowari Prakashan
Allahabad.
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Section -A
v Writing of Definition of Ragas and Talas of the course of Study
Write Definition of Rag Yaman

Structure
1.0 Objective
1.1.  Indenfitication of Raga
1.2 Frame work of selected Notes (Ground Plan)

1) Ascending order (Aroh)

i1) Descending order (Avroh)

iii) A phrase of Selected Notes (Pakad)
1.3 Distinctive features:-

(a) Rag Yaman (I#)
1.1.1 Identification of Rag Yaman

3 — |9 B IR e, a TER-GeN

% GG {91 @, $ I SE|

R fAGRVT— 39 T PV SART U B XA ATl AT AT FeAT A TG 2 | I T
¥ W g T 3 WR Y I § | AIRIE SFRIE A we A el Wl B1 AT B B | g¥fer

! ot et et 2|

1.2 Frame Work of selected notes (Ground Plan)

(1) Assending order (Aroh)
i) IRE — MxT Avg M4

Juar [T AU R WA
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(iii) Descending order (Avroh)

JRE -FFgr AT FYA

A phrase of selected notes (pakad)

The- YT TAT MITY [FR 4
1.3 Distinctive Features:-

faery faamor—

1. SoU X H e g G W WR T © | Hedlvl Ui T 8 | W G &
4 9 T A1 (g9) FER YBRA o | 1 G 5 R H Y5 AT BN YN B § 9 50 I
B Fehed UAR ¢ | S0 Y H dael a¥IE 4 & MR & 4 YA R A g | ok
GREEERER KRS EE:T

2. TGV H P g9 I H YA ¢ | TR WR a1l a1 ¥ I8 @I 4 3IRIE PR gV SAFR
W P TR T FRT BEd g T SRM @ WX Fed g T WK B TR (38 FY H )
%o 79 39 IR P &

3. TARMA M YR U WR G IR IR FAN Y A6 F o MY T A TS TARIN
X9 7B [gM 39 W @ ARE § U afvid & § | 39 YR 390! Wi Ured ¥R & Wl g |

4 TAIM D GHA TR T | S I AT BT A TR G5 1 I JAH, @
T W U 6 qOE S & | $ XA B el i A B H el g

5. T I & N W@/ — 4.3 T 73R 4 2
6. BT AT B FR AT W Bed & AP 39 I F 90 I B g |

7. UG T T -G g
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Section -A Indian Music
Writing detailed Definition of Ragas:-
Rag : Durga
Structure
1.0 Objective
1.1.  Indentification of Raga
1.2 Frame work of selected Notes (Ground Plan)
1) Ascending order (Aroh)
ii) Descending order (Avroh)
iii) A phrase of Selected Notes (Pakad)
1.3 Distinctive features:-
1.4  Progress Exercise
1.5  Reference Books
Objective:-
After going through this topic the students should be able to :=
)] Know the identity of the Raga
i) Know the melodic structure of the Raga (Tonality)
iil) Know the special features

2 Rag Durga ()

1.1.1 Identification of Rag Durga:-

e - Te fdemadt 7 4 afvia siea

3ll$d T B X TR HaIG dvd, 99 Mad Yo7 7 W1 |
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R fIROT— 59 I B SART feaet Are F AW TS 21 59 I F T gR R e W
&1 FAT feaqdt & TE 2| gafery gae Wi aifed dited & Tg ferad ore @ o I | A
WR T T WIS WR Yool & | I W Y 8| U B WX 9, 3, °, T & T 99 N

& T T

1.2 Frame Work of selected notes (Ground Plan)

(1) Assending order (Aroh)
IRE ~ A AT
(i) Descending order (Avroh)

IR —FITAVIIG

iii) A phrase of selected notes (pakad)
Thg—- YUY G AL g F

1.3 Distinctive Features:-
faoy faawor—

Bilh 6 I B a1 A W) A 3R 99l § | W Uad 3R FO /R 39 I B
WY I WE R H HEqqyl & | Yra Il H I[T T T T G QR T | 3R RIS 9 Sl
a1l WR 9T JET BN | R Sd qfch 39 I P A aIed B G A FT GHI G A
2| gafory afe R weaw & e Sfod 8| g AW & T T o St @ e @ 2 @ e
S R dgn affd & W S9a! T 39 gt 3 9 B @i € gt @ i Serr S | &
§ U P 81 W FER 98 I W ¢

afer R T @ I R W @ wR N 9 @ o W g @ g
oy aR— Wi

1, TUY ASY FIY |

2. TUgHGAIST
3. ST
4. RATGATY A, AW
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Section -B

v Definition of Talas from your course of study

A AR G F1 IO A1 & | $6 G A qTel AR YR P ¥ 9l o W8 § | a1 ol
& T @ o5 & | T F AR W=l & d1 O oRRIet 81T 8 | SET Tl Tl fohar W A
& forg a1 @l o STRe B B | 73T @ T AR G FT 9o 39 A T BT SR 7 | A
& T D W & D! UM B (oY Bl fohar o1 syaegder Tl SR el H o | ATl
SR @ 4 ¥ . w0 GAR U BT 40 & [ Al H B3 I 3R Wl H el 1 T WHIldd
WU W g BT | U, GHIe] A S Wl que d e @ Seuf @ fwg § forn -

f3rg wIfey TR ot Seame

Jtd Brg 7 dieq F a1 AR U off 7 Y 9 d BT R 6A1 AR 59 UGR R@ den
Ifdd & TR 9 T I G |

H¥hd T WHIARYG & SRR A10ed 9cd (T6Y) ¥ 1 3R Bl & e ¥ o ol a1l a1 | |

ST WMETeq F HI I, § YR A T 2 qTel T €1 ¥ Tl Ieq bl Jeurd q0
gl

el (ar) YR 3l H AT TG U 9 & a S ol Mefd! § | I8 a9 B e g A
&1 G0 81T & | §9 drd 4 QI 3Tl TeXT Bl ¢ | 7T Aed ¥ &1 Ug &l & | o v SNl gNI 98
el YEdl €| 3O QI B W s BY quildl I & | U8 Aok W el Jefl U@ SHY IR
W 991 U ol am ¢ | A1 1 @ d o ¢ gY BTNl & B Hewer dl ardl @l sarl gl
G

a9 aa -

el uReg— I Tt 1 BT 1 Fad © | I8 SR AR i a1 qaied ardivd U9 ybiod ard
2| I8 O1d1 980 WM el § | I PIcl § 39 A1 BT AW TG qT A | 39 A D 3D W
ot BT T 9 AR A 7 | 3R S W @1 WeY I O aid @ 9 g

SE & foI — fererarel e, JITdTel, Ul el A Wi it T = fordl o Fhdll & | T Tl
e 5 SR SAfeIgd ol § TN @ (ol 3T SUYE 1l © | d9et W Wl ara 4§ gl ga JAN
BT & | AR A o 1 BIC TS Bl Aox a1 RIAR, WIS 77 aril H w @ Sl Ko
Td O T T GOl o @ | BUYF 9 A A O qTel B T ®Y W AN B ¢ | 9 ard |

UIGRT SR THl, WA T e T FP IO A 2| HPT B WU 4/4/4/4
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Yo dlel:—
ad IR=
@ TGl & T 9, e AR &1 U6 1 |

T U A TRE el SR A 1 W GTell ddel & 39 AR qTol BN W AN TS a7 § | a4
ol SR T a1 § T T R Wees & | AYe @i Mol » 37 4 fddtted o | gem
WM aTeT T9 A% Jaferd a1 U a1l 2 | U a1t AR Aol & ¥y 3R ST H Bl 3R
T 8| B9 OB d dlll § AR 8| U Tl & TG & IR H Bl 0D el (erdl | W dred
¥l 9@ T BT 2| 39 O @ TN g R I8 & o ug Ui fafed o ¥ oax
30 oI 0% Y] AT S 2 | T U TH-UG 1k ¢ | $6 B B0 2/2/2/2/2/2 8| &
Tl 4 USERI, PIAE], Shel, WA, 31fe W 8 I 9 ¢ |
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