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    INDIAN MUSIC SEMESTER - Ist

Lesson No. - 1-4

SECTION -A

1. Writing of Ragas and Talas of the course of study in Notation system.

1.1 Ragas a) Rag Yaman b) Rag Durga

Structure:-

1.1.0 Objectives

1.1.1 Frame work of the selested Notes (Ground Plan)

(i) Ascending order (Aroh)

(ii) Descending order (Avroh)

(iii) A phrase of selected Notes (Pakad)

1.1.2 Notation of Rag composition

(Bhat Khandey Notation system)

1.1.2.(a) Vocal composition Rag Building (Block Bandish)

(i) Fast (Chotta) Khayal-with mention of poetic parts of the Raga
composed, (sathai-Antra) Notation of Rag composition, tala to
which set and elborations like ‘Alap’ and ‘Tan’.

1.1.2.(b) String Instrumental compositions:-

(i) Fast (Razakhani) Gat with mention of tala to which set and
elborations like todas and ‘Jhala’.

1.1.3 Progress Exercise.

1.1.4 Reference Books for vocal/Instrumental Music
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1.1.0 Objectives: After going through this topic the students should be able to:-

(i) Know the Identity of the Raga:-

(ii) Melodic structure of the song composed.

(iii) Rhythmic cycle set in the tempo needed.

(iv) Know the melodic elaborations of the Raga concerned.

1.1 (a) Rag Yaman ¼jkx ;eu½

1.1.1 Frame work of the selected (ground plan)

(i) Ascending order (Aroh)

vkjksg % fr+ js x es p] /k fu lka

(ii) Descending order (Avroh)

vojksg %& la fu /k i] es x js] fu+ js l

(iii) A phrase of the selected notes idM (Pakad)

idM %& fu+ js x] i] es x] fu+ js l]

1.1.2 Notation of Rag Yaman ;eu

(a) Vocal composition

(i)  Fast (chotta-khayal)

   Poetic parts - Sathai LFkkbZ

,s jh vkyh fi;k fcu l[kh

dy uk ijr eksgs /kjh iy fnu fnuAA

vUrjk

tc ls fi;k ijnsl xou dhUgksa

jfr;k dVr eksg rkjs fxu fxu

Notation jkx ;eu&rhu rky ¼e/;y;½ ek=k&16
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LF kkb Z

  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16

                                         fujsa   xesa    i/k   fualk   fu/k   ies    js     l

  ,s·   ··     ··    ··     ··    jh·    vkyh

  x    js   es    x    &    &    o   i

  fi   ;k   fc    u    ·    ·   lf[k

  x    esa    x     i      es    /k     esa    i

  d    y   uk     i      j    r     eks    gs

   uh   /k   i    es    js    js    l    l

   /k   jh   i    y   fN    u    fn    u

vUrjk

                                           esa    esa     i    /k      lka    ·    lka    lka

   t    c    ls    fi      ;k    ·    i     j

  fu   jsa    xa    jsa    fu   jsa    la    la

  ns    ·   'k    x    o    u   dh   Ugh

  ia    xa    jsa     l      fu    /k     i    i

  j    fr    ;k    d      2    r     eks    gs

  xes  i/k  fula  fu/k    es   x   js    l

  rk·  ··   ··   js·     fx   u   fx   u

Tansas : ¼rkus½

1 [kkyh ¼0½ ls

fujs  xes  ies  xjs  fujs  xjs  fujs   fu/k   xjs   xjs

bfua  js·  xjs   xjs  fujs   fu+/k
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2- le ls

xes  i/k  fu/k  esx  jses  xx  ies  /ki

3- le ls

ies  xes  i/k  ies  xes  ies  xjs  l·

4- le ls

fu+js  xjs  fu+js  xes  xj  fu+js  xes  i/k  ies  xjs

fujs  xes  i/k  fu/k  ies  xjs

¼frgkg le ls oqxqu esa ¼, jh vkyh fi;k½ 3

5- le ls%&

fu+js  xjs   fu+js  xjs  fu+/k+  fu+js  xjs  xes

Progress Exercise:-

Vocal compositions - Ragas yaman:-

1. From which beat (Matra) the ‘Sathai’ Fast khayal of Rag Yaman starts and which
(beat the ‘sum’ falls)

2. Write down the Ascending order (Aroh) & descending order (Avroh) of the notes
of the following Ragas - (a) yaman

3. Name the raga of your course which has all ‘Shudh’ notes and Madhayam Tivra.
Also write its Avroh.

4. Write two ‘Tanas’ of Eight matras (beat) of Rag yaman.

Write the Notation of the Antra composition of Fast khayal of Rag yaman

  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16
  ×                   2                   0                      3
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1.1.2. (b) String Instrumental composition

1.1 (a) Rag yaman ¼;eu½

1.1.1. Frame work of the selected notes (general plan)

(i) Ascending order ¼vkjksg½

vkjksg %& fu+ js x] es i] /k fu lka

1 Descending order ¼vojksg½

vojksg %& la fu /k i] es x js fu+ js lk

(iii) A phase of Rag yaman (Pakad)

idM %& fu+ js x] js] i es x] fu+ js x js] fu+ js lkA

1.1.2 Notation of Rag yaman ¼;eu½

(i) Fast (Raga khani) Gat jkx ;eu f=rky ek=k ¾ 16

LF kkb Z

  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16
   ×                  2                   0                      3

                                          i    eses   xx   jsjs     fu+    jsjs     x    js

  nk    fnj   fnj   fnj    nk    fnj    nk    jk

  x    ·   x    js    fu+   jsjs   l    l

  nk    ·   nk    jk   nk   fnj   nk   jk

  i    i+i+    l    l     fu+     jsjs     l   l

  nk    fnj   nk    jk     nk     fnj    nk   jk

   fu+   jsj   xx  jsjs   fu+   jsjs    l   l

   nka   fnj  fnj  fnj   nk   fnj   nk  jk
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vUrjk

                                           x    eses   ii   /k/k      es   /k/k    fu    fu

   nk    fnj   fnj  fnj     nk   fnj    jk    jk

  ls    ·   la   la     fu+    jsjsa   la   la

  nk    ·   nk   'k     gk    fnj  jk   jk

   fu    jsjsa    xx   jsjsa     fu    jsjs    la    la

   nk    fnj   fnj   fnj     nk    fnj   nk    jk

  fufu  /k/k  ii  eses     x & x  js&js  l

  fnj   fnj  fnj fnj     nka  j nk · j nk

Elaborations

Todas ¼rksMs½

1 le ls

fujs  xes  /kfu ljs lafu /ki esx jsl

2- le ls

ies  xjs  fu+/k  fu+js  xjs  xjs  fujs  l·

                          ¼ fu+js  xsj  x· ½3

3- le ls

xjs  xjs  fu+js  xes  ies  ies  xes  i/k

frgkbZ [kkyh ¼0½ ls ¼ ies  xjs  x· ½3

4- le ls

fu+js  xjs  fu+js  l·  es/k  fu/k  es/k  i·

fujsa  xSja  lafu  /ki  es/k  ies  xjs  l·
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¼frgkag le ls %& ¼ xjs  xjs  fu+js  xjs  x·  x· ½3

Jhala :- >kyk%&

  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16

                                          ia    eses   xx   jsjs     fu+    jsjs     x    js

  x    ·    ·    ·    js     ·    ·    ·   nk    fnj   fnj  fnj     nk    fnj    nk   jk

  nk   jk    jk   jk    nk    jk   jk    jk    fu    ·    ·     ·      js     ·     ·    ·

  l    ·    ·    ·    l    ·    ·     ·    nk    jk    jk   jk      nk    jk    jk    jk

  nk    jk   jk   jk    nk    jk   jk    jk    fu    ·     ·    ·      /k+     ·     ·    ·

  fu+    ·    ·    ·    js     ·    ·     ·    nka   jk    jk    jk     nk    jk    jk    jk

  nk    jk    jk   jk   nk    jk    jk    jk    x    ·     ·    ·      x    ·    ·     ·

  i     ·    ·   ·     es     ·    ·    ·

  nk    jk    jk   jk   nk    jk    jk   jk     i    ·     ·    ·      ?k    ·    ·     ·

  fu    ·     ·    ·   ?k    ·    ·     ·     nk    jk    jk    jk     nk    jk   jk    jk

  nk    jk    jk   jk   nk    jk   jk    jk

     es    ·    ·     ·      ?k    ·    ·     ·

  fu+    ·    ·    ·     ?k    ·    ·     ·     nk    jk    jk    jk     nk    jk    jk    jk

  nk    jk    jk   jk   nk    jk    jk   jk      i    ·     ·    ·      es     ·    ·     ·

   x    ·    ·    ·    js     ·    ·    ·

   nk    jk   jk   jk   nk    jk    jk   jk

     x    ·    ·     ·      js    ·     ·    ·

  fu+    ·    ·    ·    js     ·    ·     ·     nk    jk    jk    jk     nk    jk    jk    jk

  nk    jk   jk   jk    nk    jk    jk    jk

frgkbZ  ¼ ies  xjs  x· ½9

 nqxqu y; esa

1.1 (b) Rag Durga ¼nqxkZ½

1.1.1 Frame work of the selected notes (ground plan)

i) Ascending order (Aroh)
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vkjksg %& l js e i /k la

ii) Descending order (Avroh)

vojksg %& lka /k i e js l   js /k+ l

iii) A phrase of Rag Durga ¼nqxkZ½

idM+%& js e i /k] e js] l js] /k+ lk

1.1.2 Notation of Rag Durga ¼nqxkZ½

(a) Vocal composition.

(i) Fast (Chhota Khayal)

 Poetic Parts

Sathai LFkkgZ

[ksyr ';ke lqUnj lax gksjh

vfcj xqyky dh efj ;fj >ksjhAA

Antra / vUrjk

fgy fey Qkx pjLij [kSy

xksfou ds ru ij jax MkjhAA

Notation jkx nqxkZ & f=rky ek=k¾16

LF kkb Z

  1    2    3    4    5    6    7    8    9    10   11    12    13    14    15    16

                                          i    i    i     i     /k     e     i    /k

  e    e    js    l    /k   js    l   l    [ks    ·    y    r     ';k    ·     e    lqa

  n    j    la    x    gks   ·    jh   ·

  /k    l    js     e     js     e     js    l

  v    fc    j     xq    yk     ·    y    dh
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  e     i    /k    la   /k   lks   /ki  ei

  Hk     fj    Hk    fj   >ks   ·   jh·   ··

vUrjk

  e    e    i     /k    la     /k    lka    lka

   /k    la   js    l    /k    i  e/k   i    fg    y    fe    y    Qk    ·     x    i

   j    l   o    j    [ks    ·   ys·   ·

          i    i    i     i     /k     e     i    /k

   la    la   /k    i   ei  /ki  Hkjs   l    xks    ·    fi     u     ds    ·     r    u

   i    j    ja    x   v·  ··   jh·   ·

Raga Elaborations:-

Alap vkyki

i) [kkyh ¼0½ ls %&

0      3 ×      2

l /ka l js   e js e i    js js i /k    e i /k e

ii) [kkyh ¼0½ ls %&

0      3 ×      2

/k e i /k    /k la jsa la    i e i /k    e js l js

Tanas ¼rkus½

1 [kkyh ¼0½ ls

ljs  ee  jsl  /kl  jse  jse  jsl  jse  i/k  ie

jse  ie  jsl  /kjs  ll  ei

2- le ls

ee   i/k   ei   jse  i/k   ei   /kla   /ki
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3- le ¼½ ls

ei  ee  jsl  ee  jsjs  ii  ee  jsjs

4- le ¼½ ls

ljs  ee  jse  ii  ei  /k/k  i/k  lala

5- le ¼½ ls

ii  ei  jse  i/k  ei  /ki  ee  jsl  /k/k  i/k  ei

jse  i/k  ei  lal  /ki

¼frgkbZ le ls nqxqu esa ¼[ksyr ';ke lqUnj lax½3

1.1.3 Progress Exercise

Vocal compositions:- Yaman, Ragas, Durga

1. From which beat (Matra) the Sathai Fast khayal of Rag yaman starts and on
which ‘beat’ the “sum” falls?

2. From which note the ‘Sathai’ of Fast-khayal of Rag Durga starts and on which
note the “sum” falls?

3. Write down the Pakad of the following Raga (a) Yaman (b) Durga

4. Write down the Ascending order (Aroh) & descending order (Avroh) of the
following notes of the following Ragas (a) Yaman (b) Durga

5. Name the Ragas of your course which has all ‘shudh; notes and madhayam Tivra.
Also write its Avroh.

6. Write the Notation of the ‘Sathai’ of Raga Yaman (Fast khayal)
   ×                                                          0
  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16
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7. Write two ‘Tans’ of eight Matras (beat) each of the following Ragas:-

i) Rag yaman ii) Rag Durga

b) String Instrumental composition :

1.1 (a) Rag Durga ¼nqxkZ½

1.1.1 Frame work of the selected notes (Ground Plan)

i) Ascending order ¼vkjksg½

vkjksg %& l js  e i /k lka

ii) Descending order ¼vojksg½

vojksg %& lka /k i e js l js /k+ lkA

iii) A phrase of Rag Durga  ¼nqxkZ½

idM+%& js e i /k] e js] l js /k lk

1.1.2 Notation of Rag Durga ¼nqxkZ½

(i) Fast (Razakhani) Gat: jkx nqxkZ

Set to Tala :- f=rky ek=k 16

Li;kg
  ×                  2                   0                       3
  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16

  /k    ee    i     /k

  la    ·    n   ee   i    /k    js   l    l     jssjs     i    i     nk    fnj   nk    jk

  nk    ·    nk   fnj  nk    jk   nk   jk    nk     fnj   nk    jk

  l    jsjs    ee    jsjs

   i    e    /k   i   la    /k/k   ee   jsjs    l     js    /k+/k+   l    nk    fnj   fnj   fnj

   nk   jk    nk   jk   nk   fnj   fnj  fnj    nk    jk    fnj   nk
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vUrjk

   js     ee   i    /k

    la  lala   la   la    /k   ll   jsa   ea     jsa    lala    /k     i    nk    fnj   nk   jk

    nk  fnj   nk   jk    nk   fnj   nk   jk    nk    fnj    nk    jk

   la     jsjsa   /k    la

    e   jsjs   i    i    /k   ii   e   js    l     js     /k+     l    nk    fnj   nk   jk

    nk   fnj  nk   jk    nk  fnj   jk   jk    nk     jk     nk    jk

Elaborations:-

Todas ¼rksM+s½

1- le ¼½ ls

ljsa  /kla  i/k  ei  /ke  i/k  ejs  /kla

frgkgZ] [kkyh ls nqxqu esa ¼ ia/k  ei  la· ½3

2- le ls

ljs  ee  jse  i/k  ee  jse  jsi  ee ¼ xr  'k: ls ½

3- le ls

ljs  ei  e·  e·  jse  i/k  i·  i·

frgkgZ [kkyh ¼0½ ls nqxqu esa ¼ i/k  ei  la· ½3

4- le ls

jlsa  /kla  /ki  /k·  la/k  i/k  ie  i·

/ke  jsi  ejs  l·  /kl  jse  i/k  ei

frgkgZ le ls ¼ ljs  ei  /ke  i/k  la·  la· ½3
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Jhala  ¼>kyk½ le  ls%&

  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16

LFkkgZ nzqry; esa

  l     js    e     js     l    /k     l     js

  e    ·    ·    js    l    js    ·    e

           i     /k    i     e    js    e     i     i

  js    ·    ·    l    /k    ·    js    ·     e     e    i     /k    /k    e     i     /k

fetjkc ds cksy nk  jk  jk jk Thought out

  l    ·    ·    ·    js    ·     ·    ·     l     ·    ·    ·     /k    ·     ·      ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  e    ·     ·    ·    i    ·    ·    ·      ?k    ·    ·    ·      i    ·     ·     ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  e    ·     ·    ·    js    ·    ·    ·     i    ·    ·    ·       /k    ·     ·     ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  l    ·    ·    ·    js    ·     ·    ·     l     ·    ·    ·     /k    ·     ·      ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  i    ·    ·    ·    e    ·     ·    ·     i     ·    ·    ·     /k    ·     ·      ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  l    ·    ·    ·    js    ·     ·    ·     e     ·    ·    ·     i    ·     ·      ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

  js    ·    ·    ·    e    ·     ·    ·     js     ·    ·    ·     l    ·     ·      ·

  nk   jk    jk   jk    nk   jk    jk   jk     nk    jk    jk   jk     nk   jk     jk     jk

frgkbZ& le ls%& ¼ /ke  i/k  l· ½9
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1.1.2 Progress Exercise String Instruments Compositions:

1. From which beat (Matra) the Sathai of Razakhani-Gat of Rag ‘yaman’ begins and
on which beat the sum falls?

2. From which note the ‘Sathai’ of the Razakhani Gat of Rag ‘Durga’ begins and on
which note the sum falls?

3. Write down the typical phrase of Notes (Pakad) of the following Ragas :- (a)
Yaman (b) Durga

4. Write down the Ascending order (Aroh) & descending order (Avroh) of the notes
of Rag (a) Yaman (b) Durga

5. Name the Ragas of your course which have 'MA'  Madhayam Tivra Notes?

6. Name the Ragas of your course which have ‘Shudha’ Notes also wrote its ‘Aroh’.

7. Write the Notation of the ‘Sathai’ of Raga Fast Gat (Razakhani) Rag yaman.

   ×                            2                            0                                3
  1    2    3    4    5    6    7    8    9    10    11    12    13    14    15    16

8. From which beat the ‘toda’ of eight Matras followed by (Tehai) starts in "Razakhani
- Gat". Write one such ‘toda’ each in the following Ragas:- (a) Yaman (b) Durga

1.1.2 Books to be studied for vocal Instrumental Music.

(i) Rag Parichey by Harish Shrivastava

Vol. I and II (Pub) sangeet sadan prakashan 88., South Malaka Allahabad
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(ii) Sangeet Shastra Darpan by Smt. Shanti Goverdhan Sangeet Karyalaya
Harthras vol I &II.

iii) Kramik Pustak Malika by pt. V.N Bhatkhandey vol I & II.

iv) Sitar vadan by Prof. Satish Chander vol I & II.

v) Sitar Shiksha by Bishamber Nath Bhat

vi) Vadaya Shastra by Harish Chander Shrivastava (Pub-Sangeet Sadan
Prakashan 88 South Malaka- Allahabad.

vii) Sangeet Boad by Dr. Sharash Chander Shrivar Pranjapay, Pub: Sangeet
Karyalaya Hatheas (U.P)
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1. Writing Talas of the course of study in Notation system.

2. Talas (a) Teental  (b) Ektal

Structure:-

1.2.0 Objectives

1.2.1 Frame work of beats / Introduction.

(i) Total number of beats in a tala cycle.

(ii) Division of beats in the ‘tala’.

(iii) Order of beats in each Division.

(iv) Location of talas and khalis.

1.2.2 Notation of the tala composition / Rhythamic pattern.

(i) Single tempo/Basic rhythm ¼Bkgy;½

(ii) Double tempo ¼nqxquy;½

1.2.3 Progress Exercise

1.2.4 Books to be studied

1.2.0 Objective:-

After going through this topic the students should

(i) know, how to identify the talas

(ii) know the rhythmic pattern of the tala cycle.

(iii) understand how to write the layakaries of the tala.

(iv) know the utility of tala in Melodies.

1.2 (a) Teental ¼rhurky½
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1.2.1 Introduction /Frame work of beats:-

bl rky esa 16 ek=k,a gksrh gS 4&4 ek=k ds pkj Hkkx gksrs gSaA igyh ek=k ¼le½

ik¡poh vkSj rsgjoh ek=k ij iMrh gSA rFkk ukSoh ek=k ij [kkyh ¼0½ vkrh gSA

1.2.3 Notation rhu rky&ek=k¾16

i) Single Tempo/ Basic rhythm ¼Bkgy;½

ek=k,a         1   2   3   4  5   6   7  8  9  10  11  12  13  14  15  16

cksy]       /kk  f/ka  f/ka  /kk  /kk  f/ka  f/ka  /k  /kk  fra  fra  rk   rk  f/ka  f/ka   /k

rky fpg         ×               2              0               3

(ii)  Double Tempo ¼nqxqu y;½

ek=k  1     2    3     4     5    6    7    8

cksy /kkf/ka  f/ka/kk  /kkf/ka   f/k/kk   /kf/ka  frark  rkf/ka  f/ka/kk

rky fpag     × 2

ek=k    9     10    11     12    13   14    15    16

cksy   /kkf/ka   f/k/kk   /kf/k    f/ka/kk   /kkfra  frrk  rkf/ka   f/ka/kk

rky fpag    0                         3

(b) Ek tal ¼,d rky½

1.2.0 Introduction / Fame works of beats

bl rky esa 12 ek=k,a gksrh gSA 2&2 ek=kvksa ds 6 Hkkx gksrs gSaA igyh ek=k ¼le½ ikapoh] ukSoh vkSj
X;kjgoha ek=k ij rkyh iM+rh gSA rFkk rhljh vkSj lkroha ek=k ij [kkyh ¼0½ vkrh gSA

1.2.1 Notation ,d rky&ek=k

(i) Single Tempo/ Basic Rhythm ¼Bkgy;½

ek=k   1    2    3    4      5    6    7    8    9    10    11    12

cksy   f/ka   f/k   /kkxs frjfdV   rw   rk    d   rk   /kkxs frjfdV  f/ka    uk

rky fpag    ×              0           2          0         3          4
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ii) Double Tempo

ek=k   1       2        3    4      5        6

cksy   f/kaf/k  /kkxs frjfdV rwuk  drk  /kkxs frjfdV f/kuk

rky fpag      0                   2       3

ek=k    7     8          9    10     11      12

cksy   f/kaf/k  /kkxs frjfdV  rwuk  drk  /kkxs frjfdV f/kuk

rky fpag     0               2          3

1.2.2 Progress Exercise:-

1. What is the total No. of beats in the following talas:- Teental, Ektal?

2. Write symbols of ‘sum’ and khali in the tala cycle.

3. on which beat the ‘sum’ and ‘khalis’ falls in the following talas cycles Ektal, Teental.

4. How many Divisions each of the following talas have? Also mention the order of
beats in each Division. Ektal-Teental

1.2.3 Books to be studied for rhythmic pattern:-

i) Tala Malika by Dr. Rajeev Sharma

ii) Tabla vadan by Grish vastava (vol-I)

iii) Tal Parichey by Grish Shri Vastava (vol-I)

iv) Sangeet Shastra Darpan by Smt. Shanti Goverdhan (Pup Ratnakar Pathak 8-8
Mahajan Tola Allahabad (vol.I)

v) Sangeet Sharad by Basant (Pup Sangeet Karyalaya Hatheas (20410-UP)

vi) Prabhakar Preshnotar by Jagdish Narayan Pathak Pathak Pub. Allahabad

vii) Talkosh by Grish Chander Shrivastava Pup Sangeet Prakashan South Malaka
Allahabad specimen of the  Questions generally set from Section-I
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Q1. Write the Notation of any Fast (Dhrut) Composition of Razakhani - Gat in any
one of the following Ragas: a) Rag yaman b) Rag Durga

OR

Write Notation of chotta-khayal or Razakhani-Gat in any one of your course with
at least two Tanas or todas of eight beats (Matras) with Tehai.

Q2. Write in Notation any two different layakaries of the following talas:- (Teental,
Ektal)

OR

write the Notation of any two of the following reducing them also to two different
layakaries Ektal, Teental.

OR

Write the Notation of any two Talas of your course, which have equal number of
beats. Also reduce them to two layakaries.
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Indian Music Single Paper Scheme

SECTION - B

General Musicology Lesson No. : 5-10

2.1 Definition of the following terms:-

2.1 (a) Musical terms used in vocal Instrumental Music.

(i) Sangeet (ii) Nad (iii) Shruti (iv) Swar

(v) Saptak (vi) that (vii) Raga

ii) Short Term Definitions:-

i) Aroh (ii) Avroh (iii) Pakad (iv) Vadi

v) Samvadi (vi) Anuvadi (vii)Vivadi (viii) Varjit Swar

Structure:-

2.1.0 Objectives

2.1.1 Explanation of the term

2.1.2 Definition of the term

2.1.3 Characteristics

2.1.4 Importance

2.1.5 Progress Exercise

2.1.6 Books to be studied

2.1.0 Objectives

After going through this section the student should be able to :-

i) know the technical concept of the term

ii) know  the meaning and definition of the term.

iii) utility of the term in the melodies.
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2.1.(i) Sangeet ¼laxhr½ :-

2.1.1. Explanation of the term ¼O;k[;k½

laxhr ekuo lekt dh ,d dyk dh miyfC/k gSA eu ds l{e Hkkoksa ds ukn ds }kjk O;Dr djus dh
dyk laxhr gSA vFkkZr ukn ds fHkUuk u xhr gS] u Loj gS vkSj uk gh jkx gSA ukn lEiw.kZk txr esa lek;k gSA

laxhr ,d ,slh dyk gS ftlls xk;u rFkk oknu] uR̀; rhu dyk, feydj laxhr dgykrs gSaA izkphu
le; esa bu rhu dykvksa dk iz;ksx ,d lkFk gqvk FkkA laxhr dk yfyr dykvksa esa ,d izeq[k LFkku jgk gSA
Hkkjr esa HkfDr;k miklu ds tks fHkUu&fHkku ekxZ jgs] mu lc esa lxhr dks egRoiw.kZ LFkku izkIr Fkk

Definition of the term:- ifjHkk"kk

laxhr laLdr̀ Hkk"kk dk 'kCn gSA bl Hkk"kk ds nks ^'kCnksa dk feyu gSA izFke 'kCn le gS o f}rh; xhr gSA

"Music is defined as the art of singing, Dancing, playing on instruments".

laxhr dk lEcU/k nsoh nsorkvksa ls tqMk gSA laxhr dh f'k{kk loZizFke czã th us f'ko dks nh vkSj f'ko us bl
Kku ,ao dyk dh vf/k"Bk=h nsoh ljLorh dks fn;kA ljLorh us fo|k ukjn dks nhA laxhr dh izla'k ds ckjs
esa iañ tokgj yky usg: us fnYyh ds yky fdys ij LorU=rk fnol dk lekjksg eukrs le; dgk FkkA

The way of relaxation might differ the countries, but there could be no dispute over the fact
the relation of high music was common every where. Music was not only interesting but
also educative. Music poetry were necessary for the life of the human being.

Ref. laxhr dkSeqnh ys[ku foØekfnR; i"̀B ua- 54 laxhr dh iz'kkalk gekjs Hkwr iwiZ jk"Vªifr Jh jktsUnz izlkn th
us Hkh dh gSA mudk dguk gS fd laxhr gekjs thou esa egRo dh pht+ gSA

Music occupies an important place in one lives from time immemorial. We have learnt to
appreciate music and to cocintit among the formost achievement of man, ( ogh] Ref)

laxhr mÙke dyk gSA laxhr euq"; ds fy, vfr lq[knkbZ gsA ftl izdkj dkO; fp=dkjh lkfgR; vkfn ls lq[k
izkIr djrk gSA mlh izdkj laxhr esa ml vfr vkuUn izkfIr gksrh gSA D;ksafd laxhr yksxks ds fy, izFkoh o LoxZ
dk lqugjh jkLrk Golden Path iz'kkÙk djrk gSA ekSldh 'kCn laxhr dk iZ;k; okpd 'kCn gSA ;g vjch Hkk"kk
dk ekSldh 'kCn dk :ikUrj gSA
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2.1 (ii) Nad

2.1.1. Explanation of the term:-

udkja izk.kkukekau ndkjeuay fonq%A

tkr% nk.kkfXu la;ksxkÙksu uknks·fe/khirsAA ¼laxhr jykdj½

vFkkZr ^udkj* nkuh izk.k ¼ok;q½ okpd rFkk ^ndkj* vfXu okpd gSA vr% tks ok;q vkSj vfXu ds lEcUèk
¼;ksx½ ls mRiUu gksrh gS mlh dks ^ukn* dgk tkrk gS

2.1.2 Definition ¼ifjHkk"kk½%&

rkuiwjs vFkkok flrkj ds f[kps gq, rkj dks vk?kkr djus ls rkj dEiUu djrk gS vkSj /ofu mRiUu gksrh
gSA laxhr esa fu;fer vkSj fLFkj dEiu ¼vknksyu½ }kjk mRiUu /ofu dk mi;ksx gksrk gS] mls ukn dgk tkrk
gSA tc fdlh /ofu dh dEiu dqN le; rd pyrh jgrh gS rks mls fLFkj vkaUnksyu vkSj tc mlh /ofu dh
dEiau leku xfr okyh gksrh gS] rks mlls fu;fer vkUnksyu dgrs gSA

'kksj&xqy dksykgy vkfn /ofu;ksa esa vfu;fer vkSj vfLFkj vkaUnksyu gksus ds dkj.k laxhr esa budk iz;ksx ugha
gksrkA laxhr&i;ksxh /ofu dks ukn dgrs gSA

Tyes of nad ukn ds nks Hksn gS%& (i) vukgr ukn

(ii) vkgr ukn

vukgr ukn % tks ukn dsoy Kku ls tkuk tkrk gS ftlds iSnk gksus dk dksbZ [kkl dkj.k u gks] vFkkZr tks feUuk
la?k"kZ lk Li'kZ ds iSnk gks tk, mls vukgr ukn dgrs gSA tSls nksuks dku cUn djus ij Hkh vuqHko djds ns[kk
tk; rks ^/kUuq* ;k lk;&lk; dh vkokt lqukbZ nsrh gSA

blh vukgr ukn dh mikluk] gekjs izkphu _f"k] eqfu djrs FksA blfy, ;g laxhr i;ksxh Hkh ugha gS vFkkZr laxhr
ls vukgr ukn dk dksbZ lEcU/k ugha gSA

vkgr ukn %& tks dkuksa ls lqukbZ nsrk gSA nks oLrqvksa ds la?k"kZ Fkk jxM ls iSnk gksrk gS] mls vkr ukn dgk tkrk
gSA bl ukn dk laxhr ls fo'ks"k lEcU/k gSA ;Fkfi vukgr ukn dks eqfDrnkrk ekuk x;k gSA fdUrq vkgr ukn
dks Hkh Hkolkxj ls ikj yxkus okyk cukdj laxhr niZ.k esa nkeksnj iafMr us fy[kk gSA

l ukn lokgrks yksds jatdks HkoeatdA

JqR;kfn }kjr LrLekÙknq if̀Drfu:I;rsAA

vFkkZr vkgr ukn O;ogkj esa Jqfr bR;kfnA Loj xzke] ewZNuk ls jatd cudj Hko&eatd Hkh cu ldrk gSA
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Characteristics of Nad :-

ukn ds lEcU/k esa rhu ckrksa dh vko';drk gksrh gSA

(i) ukn dk NksVk cMkiu (Magnitude) tks vkokt lehi gks vkSj /khjs /khjs lqukbZ iMs mls NksVk ukn
dgsxs] vkSj tks vkokt nwj ls vk jgh gks rFkk tksj tksj ls lqukbZ iMs+] mls cM+k ukn dgsxsA mnkgj.k ds rkSj
ij fdlh cktkj dh HkhM+ esa ;k esys esa dksbZ tksj ls fpYyk jgk gS dksbZ /khjs cksy jgk gS] fdlh vksj cPps jks
jgs gS dksbZ gal jgk gS] rks bl fØ;kvksa ds }kjk ok;q esa tks dEiUu gksxh os vfu;fer gh rks gksxs vkSj ;g vfu;fer
dEiUu 'kksjxqy gh dgyk;sxkA mls gh laxhri;ksxh ukn dgsxsA

fuEufyf[kr fp=ksa dks nsf[k,%&

fp= ua-1 fp= ua- 2

fp= ua-1 esa rjax ^l&n( dh pkSM+kbZ fp= ua- 2 dh ^d&[k dh pkSM+kbZ ls de gS blh dkj.k ^l&n( rjax dk
ckn ^d&[k* rjax ls NksVk gksxkA

nksuks fp=ksa esa rjaxksa dh yEckbZ vFkkZr ^vk&c leku gSA ijUrq fp= ua01 dh /ofu ikl rd gh lqukbz nsxh vkSj
fp= ua-2 dh /ofu nwj rd foKku dh Hkk"kk esa bls ;ksk dg ldrs gS fd tc /khjs ls mRiUu /ofu rjax dh pkSM+kbZ
de gksrh gS rks ukn NksVk gksrk gS] fdUrq tc tksj ls mRiUu /ofu rjax dh pkSM+kbZ vf/kdr gksrh gS rks ogh ukn
cM+k gks tkrk gSA

(ii)   ukn dh tkfr (timber) ukn dh tkfr ls ;g Kkr gksrk gS fd tks vkokt vk jgh gs og fdlh euq"; dh
gS ;k fdlh ckts ls fudy jgh gS mnkgj.kr; ,d ukn gkjeksfu;e\ lkjxh] flrkj] csyk bR;kfn ls izdV gks
jgk gs] vkSj ,d ukn fdlh xoS;s ls izdV ds xys ls izdV gks jgk gS] rks ge ukn izdV gksus dh ml fd;̀k
dls dks ns[ks] fHkUk gh ;g crk nsxs fd ;g ukn fdlh lkt dk gS ;k fdlh euq"; dk gs bl fØ;k dks igpkuuk
ukn dh tkfr dgykrh gSA oSKkfudksa dk dFku gs fd dksbZ Hkh ukn vdsyk ugha mRiUu gksrkA mlds lkFk dqN
vU; ukn Hkh mRiUu gqvk djrs gS ftUgsa dsoy vuqHkoh dku lqu ldrs gSA

ukn dk Å¡pk%&uhpk iu (pitch) izR;sd ukn nwljs ls Å¡pk vFkok uhpk gksrk gSA tSls ^l* ls Å¡pk ^js* rFkk ^js*
ls uhpk lk vkrk gSA ukn dk Åp;k uhpkiu ukn ls mRiUu gksus okyh ,d lSd.M dh vknksyu la[;k ij fuZHkj
gksrk gSA

v l

jk
c

vk

[k

d c
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,d lSd.M esa ukn dh vkUnksyu la[;k ftruh vf/kd gksxh] ukn mruk gh Åapk gksxk rFkk ,d lSd.M esa ckn
dh vkUnksyu la[;k ftruh de gksxh ukn mruk gh uhpk gksxkA mnkgj.kr% ^ik dh vkdksyu la[;k ^x* ls vfèkd
gksxh vkSj ^l* dh ^x* gS ls de D;ksafd ^l* ls Å¡pk ^x* vkSj ^x* ls Å¡pk ^i* ok;q ls vRiUu rjaxksa dk lk/kkj.k
:i bl izdkj gksrk gSA

   fp= uañ 1     fp= uañ 2

240-Vibrations/ Sec. 480-Vibration

     ¼l½ e/; lIrd   ¼l½ rkj lIrd

fp= uañ 2 dh vkUnksyu la[;k fp= uañ 1 dh vkUnksyu la[;k ls nqxuh gSA bl izdkj ;fn ge uañ1
fp= dh /ofu dks e/; lIrd dk "kMt eku ys rks fp= uañ 2 esa fn[kkbZ xgsZ/ofu rkj lIrd dk "kmt gksxkA
blls ;g Li"V gksrk gS fd T;kS&T;kS vkUnksyu la[;k c<rh gS ^ukn* Åpk gksrk tkrk gSA bl ckr dh foKku
dh Hkk"kk esa ;w dgsaxs fd fdlh /ofu rjax dh yEckbZ cBrs tkus ij ^ukn* uhpk rFkk de gks tkus ij ^ukn* Åapk
gksrk gS nwljh ckr ;g gS fd T;kS&T;kS /ofu mRiUu djus okyh rkj dh yEckbZ de djrs tk;sxs R;kS R;kS ukn
Å¡pk gksrk tk;sxkA rFkk rkj dh yEckbZ cBus ij ^ukn* Åapk gksxkA

2.1. (iii) Shruti ¼Jqfr½

2.1.2 Explanation of the term :- ¼O;k[;k½%&

jstdrk ds vk/kkj ij laxhri;ksxh ukn ;k /ofu tks dku ls lqukbZ ns] tks jtad gks] rFkk dku eu
o vkRek dks lq[k iznku djs] vkuUn djs ogh Jqfr gS tks lqukbZ gS] ogh Jqfr gSA

Jo.ksfnz; }kjk xzg.k fd, tkus ds dkj.k gh /ofu dks Jqfr dgrs gSA vFkkZr ftl /ofu dk xk;u esa fuR; iz;ksx
fd;k tk lds] tks ,d nwljs ls iF̀kd igpkuh tk lds] ogh laxhr dh Jqfr gSA Jqfr o Loj esa Hksn mruk gh
gS ftruk lk¡i vkSj mldh dq.Myh esaA

Definition ifjHkk"kk%&

fo}kuksa ds vuqekuksa ls lHkh fo}kuJqfr ifjHkk"kk ds lEcU/k esa tks lqukbZ ns ogh Jqfr gSA

[kd [k
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'kkL=dkjksa us ,d lIrd esa dqy 22 Jqfr;k ekuh gS bu Jqfrvksa ds chp bruk ^vUrj ekuk gS fd 23 oh Jqfr
igyh Jqfr ls Bhd nqxuh ÅpkbZ ij jgs D;ksafd 23 oh Jqfr ls ,d vyx lIrd dk vkHkkl gksrk gSA okLro
esa lquh tkus okyh vusd /ofu;k ,slh gksrh gS] ftlesa jatdrk ugha gksrh vkdZ"k.k ugha gksrk gS] vkSj e/kqjrk jgrh
gSA ,slh /ofu;k laxhri;ksxh ugha gksrh] blfy, dykdkj dsoy mlh Jqfr dh mikluk djrk gS ftlesa jtdrk
gks tks Li":is.k lquh igpkuh tk;sA Jqfr Hkkjrh; Lojlrd dk eqyk/kkj gSA Jqfr Hkkjrh; laxhr dh vkRek gSA
lHkh izdkj dh fparkvksa vkSj nq[kksa ls eks{k izkIr gksrk gSA

2.1 (iv) Swar ¼Loj½

2.1.1 Explanation of the Term : - ¼O;k[;k½

Loj %& laxhr dk ewyHkwr miknku Loj gSA laxhr pkgs Hkkjrh; gks ;k ik{pkR; Loj ij vk/kkfjr gksrk gSA bldks
ik{pkR; laxhr esa ^ukn* dgrs gSA Lojksa ds fofHkUu leqnk;ksa ls laxhr dk fuZeku gksrk gSA Loj og ukn gS tks
jatd gks ftldk vU; uknksa ds chp fo'ks"k LFkku gksA Loj dgykus ds fy, mldk vU; uknksa ;k /ofu;ksa ls dksbZ
laEc/k gksuk vko';d gSA dksbZ /ofu _"ke ;k xk/kkj ;k e/;e rc dgyk;sxh tc "kmt dh lÙkk gekjs eu esa
fLFkj gks tk;A gekjs ewy Hkwr Loj dk "kM+t ;k ^l* dgrs gSA laxhr esa le; dksbZ u dksbZ ewy Hkwr Loj dk;e
djuk iM+rk gSA og pkgs ftl Å¡pkbZ dk gksA og Loj izR;sd O;fDr ds fy, fHkUu fHkUu gks ldrk gSA rFkkfi
mldks igys fLFkj djuk t:jh gSA blds vk/kkj ij ge 'yksd dgrs gS] xhr xkrs gS] /kuq cukrs gS] uR̀; ds
?kqa/k: Hkh laokjrs gSA

bl Loj dks LFkk;h ;k ^fLFkj* jgus okyk Loj dgrs gSA laxhr dk vVwV lEcU/k /ofu vFkok vkokt+ ls gksrk
gSA ijUrq /ofu;ka nks izdkj dh gksrh gS ,d e/kqj fnydk'k nwljh ddZ'k tks dkuksa dks [kVdrh gSA Loj Jfr;ksa
ls curs gSA vFkkZr bldk vVwV lEca/k Jqfr;ksa ls gSA ,d lIrd esa 22 Jqfr;ksa dh pquh xbZ lkr Jqfr;k tks ,d
nwljs ls dqN vUrj ij gS] rFkk lquus esa tks e/kqj yxs Loj dgykrh gSA dqy lkr Loj ftldk Lo:i bl izdkj
gS] imt] e"̀ke] xk/kkj] e/;e] iape] /kSor vkSj fu"kknA 22 Jqfr;ksa dks eq[; lkr Lojksa esa ck¡Vk x;k gSA

Kinds of Swars:-

Loj nks izdkj ds gksrs gSA 'kq) Sharp, (ii) fodr̀ (Flat)

(i) 'kq) Loj (Sharp) 'kq) Loj og dgykrs gS tks vius LokHkkfod ;k ewy Hkwr LFkku ij fLFkr gSA orZeku
Hkkjrh; laxhr esa l vkSj i lnSo vpy] ;k 'kq) ekus tkrs gSA

(ii) fodr̀ (Soft) Flat Loj%& fodr̀ Loj o Loj dgykrs gS tks vius LFkku ls gV tkrs gS pkgs og uhps dh
fn'kk ls gks ;k mij dhA lkr Lojksa esa js] xk] e] /k] fu ds Lojksa ds nks :i gksrs gS js] x] /k] fu] ;kfu fodr̀
fLFkfr esa og viuk LFkku uhps dks cnyrs gSA vkSj dksey Loj dgykrs gSA mnkgj.k ds rkSj ij j vkSj ?k bl
izdkj dksey fy[kus dh fof/k eRFke Loj tc fodr̀ gksrk gS rc og viuk LFkku Åij dh vksj cnyrh gS o
rhoz dgykrk gS] fy[kus dh fof/k e/;e rhoz ¼esa½ bl rjg fy[kk tk;sxkA



30

2.1 (v) Saptak ¼lIrd½ Octave

2.1.1 Explanation of the Term ¼O;k[;k½

lIrd dk vFkZ gS lkr D;ksafd ,d LFkku ij 7 'kq) Loj fuokl djrs gS] vr% bldk uke ^lIrd* gqvkA ukn
ls Jqfr] Jqfr ls Loj rFkk Loj ls lIrd dh mRifRr gksrh gSA lkr Lojksa ds lewgksa dks tc ,d Øe esa dgk
vFkok fy[kk tkrk gS] rc og lIrd dgykrk gSA

lIrd esa lkrksa Loj Øekuqlkj gksrs gSA mnkgj.k ds fy, l js x e i /k fu ;g ,d lIrd gSA
laxhrksi;ksxh ukn vFkkZr e/kqj /ofu dh m¡pkbZ o fupkgh ds vk/kkj ij mlds eUn] e/;] rkj rhu Hksn ekus tkrs
gSA bu rhu ukn LFkkuksa esa ,d ,d lIrd eku dj Øe'k% eUn] e/; vkSj rkj lIrd dgykrs gSA

Definition of the term:-

ifjHkk"kk%& ,d lIrd ^l* Loj ls ^fu* Loj rd gksrk gSA tc bl ^fu* Loj ds ckn ^l* vkrk gS rks igys ^l*
ls nqxquk Å¡pk gksrk gSA bl :i esa nwljk u;k lIrd vkjEHk gksrk gSA bl u;s lIrd ds lHkh Loj igys lIrd
ds Lojksa ls nqxus Å¡ps gksrs gS ijUrq fo}kuksa us municologist  us dsoy rhu lIrd ekus gSA (i) eUnz lIrd (ii)
e/; lIrd  (iii) rkj lIrd budks vk/kkj LFkku dgdj Hkh iqdkjrs gSA lcls izFke eUnz lIrd vkrk gSA ftu
lIrd ds Lojksa dh vkokt+ lcls uhph gks vFkok e/; lIrd ls vk/kh gks mlls eUnz lIrd eUnz lIrd dgk
tkrk gSSA ekr[k.Ms i}fr esa blds Lojksa dh igpku ;g gS l js x e i /k fu eUn lIrd ds Lojksa dks cksyus
ij d.B ij vkSj rkj lIrd ds Lojksa dk O;ogkj djus ij ;k xkus esa ân; ij] e/; lIrd ds Lojksa dks cksyus
esa d.B ij vkSj rkj lIrd ds Lojksa dk O;ogkj djus ij rky ij tksj yxkuk iM+rk gSA

(i)  e/; lIrd Middle octave:- e/; dk vFkZ gS ohp dk ;kfu u vf/kd o uhpk u vf/kd Å¡pk eUnz lIrd
ls nqxuh vkokt gksus ij e/; lIrd dgykrk gSA blds Lojksa ij dksbZ fpUg ugha gksrk gSA l js x e i /k fu
¼e/; lIrd½ xk;u vFkok oknu dk vf/kdk'k Hkkx ftl lIrd esa gksrk gS mlls e/; lIrd dgrs gSA lIrd
ls FkkV o FkkV ls jkxksa dh jpuk ekuh xbZ gSA e/; lIrd ds Loj vius fiNys lIrd vFkkZr eUnz lIrd ds
Lojksa ls nqxuh m¡pkbZ ij gksrs gSA

(ii) rkj lIrd (Higher octave) e/; lIrd] ls nqxquh Å¡ph vkokt gksus ij rkj lIrd dgykrk gSA bl
lIrd ds Lojksa dks mPpkj.k djrs gq;s gekjs eLrd o rkyw ij yxko iM+rk gSA bls mPp lIrd Hkh dgrs gSA
bldh igpku ds fy, Lojksa ds mij ,d fcUnw yxk fn;k tkrk gSA tSls& la jsa xsa ea ia /ka fua ¼rkj lIrd½

2.1 (viii) that ¼FkkV½ scale:-

2.1.1. Explanation of the term ¼O;k[;k½

^esy* ¼FkkV½ Lojksa ds ml leqg dks dgrs gS ftlls jkx mRiUu gks ldsA ukn ls Loj Lojksa ls lIrd vksj lIrd
ls FkkV rS;kj gksrs gSA ,d lIrd ls 'kq) fodr̀ dksey rhoz feykdj dqy 12 Loj gksrs gSA bUgha 12 Lojksa dh
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lgk;rk ls FkkV rS;kj gksrs gSA FkkV dks gh laLdr̀ esa ^esy* ds uke ls iqdkjk tkrk gSA laxhr esa ukn ls Jqfr
ls Loj rFkk Loj ls lIrd dh mRifRr gksrh gSA

Defination ¼ifjHkk"kk½ lIrd ds lkrks Lojksa ds Øekuqlkj leqg dks FkkV dgrs gSA

FkkV esa lIrd ds 'kq) rFkk fodr̀ Lojksa esa ls izR;sd Loj dk dksbZ u dksbZ :i vo'; gksuk pkfg,] rFkk mlesa
vusd jkx mRiUu gksus dh 'kfDr Hkh gksuh pkfg,A dksbZ jkx fdl FkkV us lEcU/k j[krk gS] vFkkZr mlesa dksu ls
'kq) dksey vkSj rhoz Loj yxrs gSA ;g FkkV gh lwfpr djrk gSA blfy, vk/kqfud jkx dk izFke y{k.k FkkV
ekuk x;k gSA

Rules relating to the thtas or scales:-

i) FkkV ds fu;e%&

FkkV ges'kk lEiw.kZ tkfr dk vFkkZr lkrksa Loj okyk gksuk pkfg,A mlds Loj 'kq) gks vFkok fodr̀A

ii) FkkV ds lkrksa Loj Øe%uqlkj gksus pkfg,A vFkkZr lk ds ckn js vo'; vkuk pkfg,A x ugha

iii) FkkV ls jkx dk tUe ekuk x;k gSA

iv) FkkV xk;s ugha tkrs] blfy, FkkV esa jatdrk oknh lEoknh idM xk;u le; vkfn vko';d ugha gSA

v) mÙkjh laxhr i)fr esa FkkVks dh la[;k 10 ekuh xbZ gSA muds uke gS%&

fcykoy] [kekt] dY;k.k] dkQh] vklkojh] eS[k] eS[kh] iwoh Hkjok] vkSj rksMh] ;s tud FkkV dgykrs
gSA

vi) FkkV eSa vkjksg vojksg nksuksa dk gksuk vko';d ugha gSA cfYd blesa dsoy vkjksg gh gksrk gSA

vii) FkkV esa ,d gh Loj ds nks :i ¼dksey o rhoz½ lkFk lkFk Hkh vk ldrs gSA

The Accepted No of thatas (Scales):-

FkkVks dh la[;k %& bUgha 10 FkkVks ds vUrjxr ekr[k.Ms th us fgUnksLrkuh jkxksa dks ck/ka fn;k gSA

1- fcykoy %& l js x e i /k fu ¼lcLoj 'kq)½

2- ;eu %& l js x es i /k fu ¼esa rhoz½

3- [kekt %& l js x e i /k fu~ ¼fu~ dksey½

4- ekjok %& l j~s x es i /k fu ¼js~ dksey½

5- dkQh%& l js x e i /k fu ¼x~ fu~ dksey½
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6- HkSjo%& l js~ x e i /k~ fu ¼js~ /k~ dksey½

7- iwohZ%& l js~ x es i /k fu ¼js~ /k~ dksey½

8- vklkojh %& l js x e i /k fu ¼x~ /k~ fu~ dksey½

9- rksM+h %& l js x esa i /k fu ¼js~ x~ /k~ dksey½

10- HkSjoh%& l js x e i /k fu ¼js~ x~ /k~ fu~ dksey½

2.1 (ix) Rag  ¼jkx½

2.1.1 Explanation of the term : ¼O;k[;k½

jkx 'kCn ewyrk laLdr̀ Hkk"kk dk gSA ftldk mnxe ^jt* /kkrq ls gqvk gSA bldh mRifÙk ls Li"V gksrk
gS fd jtdrk ls gh jkx gS jat /kkrq dk iz;ksx jaxus ds vFkZ esa crk;k x;k gSA vFkkZr jkx dk vFkZ gS gekjs eu
dks vius jax esa jax ysukA vkSj ;gh jkx dk vFkZ gSA jkx 'kCn dk izknqHkkZo izkphu dky esa gh gks pqdk FkkA egkf"kZ
Hkjr us ^ukj; 'kkL=* esa ^jkx* 'kCn dk iz;ksx dsoy jatu ds fy, fd;k FkkA

2.1.2 Definition ¼ifjHkk"kk½

/ofu dh o fo'k"V jpuk ftlesa Loj rFkk o.kZ ds dkj.k lkSUnZ; gksrk gS tks euq"; ds fpr dk jatu
djs vFkkZr tks Jksrkvksa ds eu dks izlUu djs cqf)eku yksx mlls ^jkx* dgrs gSA

jkx dh ifjHkk"kk esa dgk x;k gS%&

LojoZ.k fo'ks"k.kk /ofuHksnu ok iqu%

jT;rs ;su ;% df'pr~ l jkx%

ler% lrke~%

vFkkZr xku fØ;k ls vFkok /ofu Hksn ds }kjk tks tujatu esa leFkZ gS] og jkx gS lkjs 'kkL=h; laxhr
dk Hkou jkx :ih uho ij gh [kM+k gSA

Rules Governing the structure of Ragas are:-

jkx ds fu;e %& ¼1½ jkx fdlh FkkV ls mRiUu gksuk pkfg,A

¼2½ /ofu dh ,d fo'ks"k jpuk gksA

¼3½ jkx esa Loj rFkk oZ.kk gksA
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¼4½ jatdrk ;kfu lqUnjrk gksA

¼5½ jkx esa de ls de 5 Loj vo'; gksus pkfg,A

¼6½ jkx esa vkjksg vojksg gksuk cM+k vfuok;Z gSA D;ksafd buds fHkUu jkx dk :i igpkuuk ugha  tk ldrkA

¼7½ fdlh Hkh jkx esa "kM+t ls Loj oZftZr ugha gksrkA

¼8½ e/;e rFkk iape ;g nks Loj ,d lkFk rFkk ,d gh le; dHkh Hkh oftZr ugha gksrsA

¼9½ jkx esa oknh&lEoknh Loj vo';d jgrs gSA bu Louksa ij gh fo'ks"k /;ku jgrk gSA

(ii) Short Term Definitions:-

2.1 (i) Aroha vkjksg Ascent of Notes:-

2.1.1 Explanation of the term ¼O;k[;k½

Definition of Aroh ifjHkk"kk

xkus ctkus dh tks fØ;k gS mls oZ.k dgrs gSA oZ.kk pkj izdkj ds gksrs gS tSls 1- LFkk;h] 2- vkjksgh]
3- vojksgh] 4- vksj lapkjh oZ.k dgrs gSA

vkjksg %& uhps Loj ls Å¡ps Loj rd p<+us ;k xkus ctkus dh fØ;k dks vkjksg vFkkZr vkjksgh oZ.k dgk tkrk
gSA ;kfu lIrd ds Lojksa dh lh<h ij p<+us dks vkjksg dgk tkrk gSA

Explantion of term%& ¼O;k[;k½

Lojksa dk iz;ksx fdl Øe ls gksuk pkfg, ;g y{k.k vkjksg vojksg ls gh irk pyrk gSA xhr ctkrs le; xk;d
vFkok oknd fdlh Hkh ,d Loj ij cgqr le; rd ugha Bgjrk] cfYd ml Loj ls mij uhps p<rk mrjrk
gSA mnkgj.kFkZ% fu l x e i fu lka Loj dk Øe jkx fcgkx ds vkjksg dk gSA dHkh dHkh ge ns[krs gS dqN jkxksa
esa Lojksa dk mrkj p<+ko LikV u gksdj oØ gksrk gSA tSls jkx dsnkj dk vjksg yhft;s% l e e i] /k i fu /
k la] belsa /k i vkSj fu /k vojksgkRed Loj gSA

2.1 (ii) Avroh ¼vojksg½ Descent of Notes:-

2.1.1 Explanation of term ¼O;k[;k½

vojksg%& Å¡ps Loj ls uhps Lojksa ij vkus ;k xkus ctkus dh fØ;k dks vojksg dgk tkrk gSA

tSls%& imt Loj ls uhps ds Loj xkus gS ;k ctkus gS rks la fu /k i e x js l ;g vojksg gqvkA vkjksg vojksg
xkrs ctkrs le; ge ;g ns[krs gS fd xk;d vFkok oknd fdlh Hkh Loj ij vf/kd nsj rd ugha BgjrkA cfYd
ml Loj ls mij uhps p<rk&mrjkrk gSA rkj ¼lka½ ls e/; ¼l½ rd mrjrs gq, Lojksa ds Øe dks vojksg dgk
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tkrk gSA jkx ;eu ds vojksg ds Loj la fu /k i es x js e] dHkh dHkh ge ;g ns[krs gS fd dqN jkx esa Lojksa
dk mÙkkj p<+ko likV u gksdj oØ gksrk gS vFkok dqN Loj oftZr gksrs gS] tSls jkx fcgkx dk vojksg gS l
fu /k i es i x e x js l blesa es i vkSj x e] Loj vkjksgkRed gS vFkkZr oØ gSA ,slh ifjfLFkr esa vojksg
dh ifjHkk"kk bl izdkj gksxh%&

Definition ¼ifjHkk"kk½ ^^jkx dh /kyu ds vuqlkj rFkk oftZr Lojksa dk /;ku j[krs gq, Lojksa ds mrjrs gq, Øe
dks ^vojksg* dgrs gSA

2.1. (iii) Pakad ¼idM½

2.1.2 Definition of the term ¼ifjHkk"kk½

;g NksVk lk NksVk Loj leqnk; ftlls dsoy ,d jkx dk cks/k gks jkx dh idM dgykrh gSA Lo;a idM 'kCn
ls ;g lkQ gS fd ftlls fdlh jkx dks idM+k tk ldsA idM dgykrk gSA

Explanation of the term : ¼O;k[;k½

bl NksVs leqnk; dks jkx dk eq[; vax Hkh dgk tk ldrk gSA xkrs ctkrs le; idM dk iz;ksx ckj ckj fd;k
tkrk gSA izR;sd jkx dh idM ,d nwljs ls fHkUu gksrh gSA

mnkgj.k ds fy, jkx [kekt dh idM+ bl izdkj gSA fu~ /k] i] /k] e] xA idM dks jkx foLrkj esa ckj ckj
fy;k tkrk gSA jkxksa esa idM dk ,d egRoiw.kZ LFkku izkIr gSA

2.1 Vadi Swar ¼oknh Loj½

2.1.2 Definition of the term ¼ifjHkk"kk½

jkx dk ik¡pok y{k.k oknh lEoknh dgykrk gSA jkx esa ,d ,slk izcy Loj gS ftldk iz;ksx jkx esa vU; Lojksa
ls vf/kd gksrk gS] rFkk xk;u oknu esa bl Loj dk iz;ksx ckj ckj gksrk gSA ftlls jkx Li"V gksrk gSA ,sls Loj
dks jkx dk oknh Loj dgdj iqdkjk tkrk gSA

^^onfr bfr oknh** vFkkZr ftl Loj esa jkx dh ij[k gksrh gSA bldk jktk dh miek nh xbZ gSA

Explanation of the term ¼O;k[;k½

jkx dh lÙkk dks cuk, j[krs gSA oknh Loj dks jkx dk eq[;k ok tho Loj v'ka Loj] vkfn ukeksa ls lEcksf/kr
fd;k tkrk gSA mngkj.k ds fy, jkx dkQh dk oknh Loj iape gS blfy, blesa iape Loj dk fo'ks"k egRo gSA
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xx

x

Importance of Vadi Swar:-

egRo%& tgka rd oknh Loj ds egRo dk vVwV lEca/k bldk jkx ds le; dk ?kfu"V lEc/k vFkkZr lafU/k izdk'k
jkx tSls%& ftl jkx dk oknh Loj lIrd ds iwokZM esa vFkkZr%& l js x ea ;k ^i* Lojksa esa gksrk gSA os oknh jkx
vFkok iwoZ jkx dgykrs gSA bu jkxksa ds xkus dk le; 12 cts fnu ls 12 cts jkr rd gksrk gSA blh izdkj
ftu jkxksa ds oknh Loj lIrd ds mÙkjkM vFkkZr ^e* ;k ^i* /k fu lka Lojksa esa gksrk gSA og mÙkjkaM oknh jkx
vFkok mÙkj jkx dgykrk gSA bu jkxksa ds xkus dk le; jkr ds 12 cts ls fnu ds 12 cts rd gksrk gSA

2.1 Samvadi Swar ¼lEoknh Loj½

2.1.2 Definition of the term ¼ifjHkk"kk½

tks Loj jkx esa oknh Loj dh vis{kk de rFkk jkx esa yxus okys vU; Lojksa ls vf/kd iz;ksx fd;k tkrk gS mlls
laoknh Loj dgk tkrk gSA

Explanation of the term ¼O;k[;k½

oknh Loj ds lgk;d dks laoknh Loj dgk tkrk gSA rHkh rks 'kkLdkjksa us blls ea=h dh mik/kh nh gSA oknh Loj
ls pkSFks ;k ik¡pos uEcj ij laoknh Loj gksrk gSA jkx ds le; ds lEcU/k esa lwfpr djrk gSA bu Lojksa esa 9 ;k
13 Jqfr;ksa dk vUrj gksrk gSA oknh&lEoknh Loj lnSo "kMt&e/;e rFkk "kmt&iape Hkko ls gksrk gSA mnkgj.k
jkx ;eu esa oknh ^x* vkSj ^fu* loaknh gS tks "kmat iape Hkko ls gSA

2.1 Anuvadi Swar ¼vuqoknh Loj½

Definition of the term ¼ifjHkk"kk½

oknh lEaoknh ds vfrfuDr tks Loj jkx esa yxrs gS os vuqoknh dgykrs gSA

Explanation of the term ¼O;k[;k½

jkx dY;k.k esa oknh xk/kkj gS rFkk laEoknh fu"kkn gS] budks Lojksa dks NksM+dj ckdh Loj dY;k.k jkx ds vuqoknh
Loj gSA vFkkZr l js x e i /k Loj dY;k.k jkx ds vuqoknh Loj gSA

2.1 Vivadi Swar ¼fooknh Loj½

Definition of the term ¼ifjHkk"kk½

fooknh dk okLrfod vFkZ rks fcxkM iSnk djus okyk gh gksrk gS vFkkZr ,slk Loj ftlls jkx dk Lo:i fcxM
tkos blfy, fooknh Loj dks 'k=q ¼cSjh½ dh miek 'kkL=ksa esa nh xbZ gSA blls oftZr Loj Hkh dg ldrs gSA
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Explanation of the term ¼O;k[;k½

vxZfp fooknh Loj dks jkx dk 'k=q ekuk tkrk gS ijUrq bl Loj dk iz;ksx dHkh dHkh jkx dh 'kksHkk dks cBkus
ds fy, dq'kyrk iwoZd fd;k tkrk gSA dqN jkxksa esa fooknh Lojksa us egRo iw.kZ LFkku xzg.k dj fy;k gSA tSls
jkx gehj] dsnkj vkfn esa dksey fu"kkn dk iz;ksx cgqrk;r ls gksrk gSA jkx fcgkx esa rhoz e fooknh Loj gSA
budk iz;ksx vc bruk vf/kd gksus yxk gS fd ;s vuqoknh dk LFkku xzg.k dj jgs gSA dsoy dq'ky xk;d ;k
oknd fooknh Loj dk iz;ksx dj ldrs gSA

vFkkZr tc og jkx dks xkrs ctkrs gS rks Jksrx.k ds ân; es a,d vtwck mRiUu djrs gSA ftlls Jksrkx.k eU=eqXèk
gksrs gSA

2.1 Varjit Swar ¼oftZr Loj½

2.1.2 Definition of the term

¼ifjHkk"kk½ %& tks Loj jkx dk 'k=w ekuk tkrk gSA vr% ftlls jkx dk Lo:i fcxM+ tkrk gS mlls oftZr Loj
dgk tkrk gSA

Explanation of the term ¼O;k[;k½

jkx Hkwikyh esa ^Hkk* vkSj fu Loj oftZr Loj gSA bl izdkj jkx [kekt ds vkjksg esa ^js* oftZr gSA oT;
Loj vkSj fooknh Loj esa vUrj gSA oZT; Loj dk iz;ksx jkx esa ugha gksrk] fdUrq fooknh Loj dk iz;ksx jkx dh
jtdrk cBkus ds fy, dHkh dHkh dj fy;k tkrk gSA

Progress Exercise

1. Name the three Aspects of Music, also write them in order of preference as
mentioned in Sangeet Ratnakar.

2. Define Nad (Also write two types of Nad)

3. Differentiate between 'Nad' and Shruti

4. Write down the brief definition of 'Raga' and 'Thata' and the basic difference between
the two.

5. Write down the main difference between varjit swar and vivadi swar.
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Books to be studied:-

1. Sangeet Shastra Darpan; published Sangeet Karyalaya Vol. I & II, Hatras (U.P)

2. Sangeet Visharad by Basant Pub. Ratnakar pathak - 27 Mahajani Tola Allahabad

Rag Parichay Vol I & II by Prof. Harish Srivastava; Pub. Sangeet Sadan Prakashan
Allahabad.

3.  Biographical sketch of the following Musicians:-

i) Pandit V.N. Bhattchandey.

ii) Pandit V. D. Paluskar

Section B

(III) Pt. Vishnu Narayan Bhatkhandey Life Sketch

Date and Place of Birth:-

(i) iañ fo".kq ukjk;.k ekr[k.Ms dk tUe 10 vkxLr l1 1860 bZñ dks cEcbZ ds ckyds'oj uked xk¡o esa
d"̀.k tUev"Veh ds fnu gqvkA

(ii) vkids firk ekrk laxhr ds cMs+ izseh FksA vkids firk dkuwu cuk;k djrs Fks mUgsa vius firk ls laxhr
lh[kus dh izsj.kk feyhA ekrk ,d ;ksX; oS/kk rFkk ?kjsyw fpfdRlk esa izoh.kk efgyk FkhA iafMr th dks cpiu ls
gh xkus esa yxko FkkA bUgksaus ckY;oLFkk esa Ldwy vkfn dbZ LFkkuksa ls laxhr ¼xkus½ esa ikfjrksf"kd izkIr fd,A fo|kFkhZ
thou esa calqjh Hkh cgqr vPNk ctkus yxs FksA

blh le; flrkj lh[kus dk Hkh 'kksd gqvkA cEcbZ ds izeq[k chudkj Jh thou th egkjkt ds f'k"; lsB cYyHk
nkl th egkjkt ¼lwj½ ls yxHkx rhu o"kZ rd flrkj lh[kkA

Training in Music and Futelage ¼laxhfrd f'k{k.kk ½ iñ fo".kq ukjk;.k ekr[k.Ms th xq:jko th cqvk
cksyckFkdj t;iwj ds eqgEen vyh [kk¡] Xokfy;j ds iafMr ,dukFk] jkeiwj ds dyos vyh [kk¡ vkfn O;fDr;ksa
ls xk;u lh[kk fo|ky; ds fo'ks"k voljksa ij o xkukxkdj iqjLdkj Hkh izkIr djrs FksA lkFk gh lkFk Ldwy iBkbZ
esa Hkh vkius ck/kk ugha iM+us nhA tc vki dkys esa iM+rs Fks] rHkh ls vkius 'kkL=h; laxhr fu;fer :i ls lh[kuk
vkjEHk fd;k FkkA mudh :fp laxhr ls Fkh vkSj os laxhr txr esa gh jguk pkgrs FksA
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Individuality ¼O;fDrRo½

Academic Carrier

lu~ 1883 bZñ esa ch-,- vkSj 1890 bZñ esa ,y-,y-ch ¼odkyr½ ijh{kk;s ikl dj yhA fdUrq vkfFkZd O;oLFkk Bhd
u gksus ds dkj.k cEcbZ ds ,yfQLVu gkbZ Ldwy esa v/;kid gks x;sA odkyr ikl djus ds mijkUr lu 1890
esa djkph tkdj odkyr 'kq: dj nhA fQj ls dqN fnu cEcbZ vkdj odkyr izkjEHk dj nhA

Urge for Research %& iañ th us ns'k fofHkUu Hkkxksa esa Hkze.k fd;k vkSj laxhr ds izkphu xzaFkksa dh [kkst dhA
Hkze.k esa tgk Hkh dksbZ laxhr fo}ku dk irk pyk mlls feyus yxsA

tks dqN Hkh Kku /ku nsdj lsok dj vFkok f'k"; cudj Hkh izkIr gks ldk mUgksaus fuladksp izkIr fd;kA dgh dgh
rks mUgsa cgqr fnDdrs Hkh mBkuh iM+hA vkius loZ izFke Jh jko th csy ckFkdj ls laxhr izkjEHk fd;kA buls
vkidks Lojfyfi ¼uksVs'ku½ dk dqN Hkh Kku uk gqvkA blds fy, vkius vgenkckn] twuxB] tkeuxj]] cjksp]
lwjr] cMksnk vkfn LFkkuksa dk Hkze.k fd;kA lkFk gh lkFk cMs+ cMs+ iqLrdky;ksa vkfn ls vusdksa laxhr lEcU/kh iqLrdksa
dh Nkuchu dhA

bl izdkj ekr[k.Ms th thou iZ;Ur laxhr dh vFkd lsok djrs jgsA vkSj 19 flrEcj 1936 dks mudk nsgkUrk
gks x;kA okLro esa fo".kq fnxEcj vkSj ekr[ka.Ms ,d nwljs ds iwjd FksA laxhr ds lkFk ;g nksuksa foHkwfr;ks Hkh vej
jgsxhA Xokfy;j vkSj cMksnk ljdkj us vkfFkZd ;ksx esa fo'ks"k lkbirk dhA bl rjx x.ks'k prqn'kh ds fnu vki
ijyksd fl}kjsA vkidk uke o dke laxhr txr esa ges'kk vej jgsxkA

Section B

iii) Pt. (Vishnu Digambar Paluskar)

1. Life Sketch

2. Date and Place of Birth :-

i) vkidk tUe lu~ 1872 bZñ esa 18 vxLr Jko.k iwf.kZek ds fnu fj;klr dq:nokM ftyk csyxkao esa 8
cts jkr dks gqvk FkkA

ii) Family Background & fo-Mh- iqyLdj th ds firk dk uke fnxEcj xksiky vkSj ekrk dk uke
xaxk nsoh FkkA firk ,d vPNs dhrZudkj Fks vkSj ;g mudk o'ka ijaijkxr O;olk; FkkA vkSj mUgksaus iafMr th
dks vaxzsth f'k{kk fnykuk vkjEHk fd;kA ckY;oLFkk dh piyrk ds dkj.k vkr'kckth [ksyrs lel vk¡[ks dqN [kjkc
gks xbZ FkhA ftlds dkj.k bUgsa i<kbZ dk dk;Z cUn dj nsuk iM+kA ¼LFkkfxr dj nsuk iM+k½ vk¡[k ds fcuk dksbZ
mfpr /ka/kk u feyus ds dkj.k foo'k gksdj vkids firk us vkidks laxhr fl[kkus dk lkspkA budks vfHk:fp laxhr
lh[kus dh vkSj c<us yxhA vkius 15 o"kZ dh voLFkk ls laxhr lh[kuk izkjEHk fd;kA
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(iii) Training in Music and tutelage:-     ¼laxhfrd f'k{k.k½

iañ fo".kq fnxEcj th dks fejt ds iafMr ckyd"̀.k cqvk bpydjthdj ds ikl laxhr f'k{kk ds fy,
Hkst fn;kA fejt fj;klr ds rRdkyhu egkjktk us mudks izfrHkk ls izHkkfor gksdj bUgsa jktkJ; ns fn;k vkSj
muds fy, izR;sd izdkj dh O;oLFkk dj nhA

(iv) Individuality ¼O;fDrRo½%&

,d ckj fejt esa ,d lkoZtfud lHkk vk;ksftr dh xbZ vkSj fj;klr ds loZ= izfrf"Br O;fDr;ksa dks fuefU=r
fd;k x;k iñ fo".kq fnxEcj th dks cyk;k x;kA fdUrq muds xq: th dks fuefU=r ugha fd;k x;kA iñ th us
bldk dkj.k tkuuk pkgkA iwNus ij mUgsa vk'pZ; tud mÙkj feyk fd vjs os rks xoS;s gSA mUgsa fuefU=r djus
dh D;k vko';drkA vius iwT; xq: vkSj xoS;ksa ds fo"k; esa os lkspus yxs fd lekt esa laxhrKksa dh ;g n;uh
n'kkA iñ th us mlh {k.k laxhrKksa dh n'kk lq/kkjus o lekt esa laxhr dks mPp LFkku izkIr djus rFkk laxhrK
dk izpkj o izlkj dk n<̀ fu'p; fd;kA 15 o"kZ dh voLFkk esa mudk fookg Jherh jek ckg ds lkFk gks x;kA
buds ckjg cPps gq, ftuesa vc ,d Hkh thfor ugh gSA dqN o"kZ iwoZ buds izfrHkk'kkyh iq= ftudh voLFkk 26
o"kZ dh Fkh dk Hkh nsgkUr gks x;kA budk uke iñ n=k=s; fo".kq iqyLdj FkkA vki laxhr ds {ks= esa ,d flrkjs
dh rjg ped jgs Fks vkSj vius ljl rFkk e/kqj laxhr ls laxhr&izsfe;ksa dk eu eksg jgs FksA

Pt. V. Bhatkhanday

Progress Exercise:-

1. What was the date and place of birth of Pt. V. N. Bhathlanday.

2. How Pt. Ji could get interest in the field of Music.

3. From where Pt. Ji got initial training in music?

4. Who were the musicians responsible to shape Pt. Jee's style of singing.

5. What do you know about the academic carrier of Pt. Ji.

Pt. V. N. Bhatkhanday

Books / Reference to be consulted:-

1. Hamareee Sangeet Rattan by Laxmi Narayan Garg. Pub. By Sangeet Karyalaya
Hathras (U.P.)

2. Sangeet Shastra Darpan Vol Ist by Smt. Shanti Goverdhan. Published by Pathak
27 Mahajani Tola (Allahabad).
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3. Hindustani Music by Ashok D.A. RANDE Pub. by the Director National Book,
trust India As. Green Park. New Delhi - 110016

4. Sangeet Nibandh Malla by Pathak Publication Allahabad.

5. Rag Parichay by Harish Chander Shrivastava Ji Vol II & III Allahabad.

Pt. V. D. Plusakar

Progress Exercises

i) What was the date and place of birth of Pt. Vishnu Dighmber Pulsakar.

2. What do you know about the family history of Pt. Paluskar.

3. From whom Pt. Paluskar got initial training in music.

4. In Pt. Paluskar time, much honour was not given to musicians, what was Pt. ji,
reaction and what he determined to do.

5. In the words of Pt. Onkarnath thakur what is the peculiarity in the style of singing
of Pt. Paluskar is.

6. What do you know about the travels of Pt. Paluskar and what was the trend of the
people of these places about his styles of singing.

Books / References to be consulted:-

1. Hamare Sangeet Rattan by Laxmi Narayan Garg pub. by Sangeet Karyalaya
Hatheas (U.P)

2. Sangeet Shastea Darpan by Smt. Shanti Goverdhan pub. by Ratnakar Pathak 27
Mahajani Tola Allahabad.

3. Sangeet Vishrat by Basant Pub. by Sangeet Karyalaya Hathras (U.P)

4. Sangeet Nibandh Malla Pub. Pathak Allahabad.

5. Sangeet Mani by Maharani Sharma Pub. Shree Bhunashowari Prakashan
Allahabad.
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Section -A

IV Writing of Definition of Ragas and Talas of the course of Study

Write Definition of Rag Yaman

Structure

1.0 Objective

1.1. Indenfitication of Raga

1.2 Frame work of selected Notes (Ground Plan)

i) Ascending order (Aroh)

ii) Descending order (Avroh)

iii) A phrase of Selected Notes (Pakad)

1.3 Distinctive features:-

(a) Rag Yaman ¼;eu½

1.1.1 Identification of Rag Yaman

nksgk %& lc gh rhoj lqjtagk] oknh xU/kkj&lqgk;

v: laokn fu"kkn ra] beu jkx dgyk;kA

jkx fooj.k%& bl jkx dh mRifÙk vius gh jkx okys FkkV vFkkZr dY;k.k ls ekuh xbZ gSA jkx ;eu
esa e/;e rhoz rFkk vU; Loj 'kq) yxrs gSA vkjksg vojksg esa lc ;kfu lrksa Lojksa dk iz;ksx gksrk gSA blfy,
bldh tkfr lEiw.kZ lEiw.kZ gSA

1.2 Frame Work of selected notes (Ground Plan)

(i) Assending order (Aroh)

ii) vkjksg %& fu+ js x] es i /k fu lka

vFkok fu+ js x] es i] es /k fu lak
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(iii) Descending order (Avroh)

vojksg %& la fu /k i] es x js] fu+ js lA

A phrase of selected notes (pakad)

idM+%& fu+ js x] js] i es x] fu+ js x js] fu+ js lk

1.3 Distinctive Features:-

fo'ks"k fooj.k%&

1- dY;k.k jkx esa e/;e rhoz rFkk lc Loj yxrs gSA dY;k.k izkphu uke gSA ijUrq eqLyekuksa ds le;
esa bls ;eu ;k ¼beu½ dgj iqdkjus yxsA dHkh dHkh bl jkx esa 'kqnz e/;e dk iz;ksx djrs gS rc blls ;eu
dY;k.k dgdgj iqdkjrs gSA blesa 'kq) e dsoy vojksg esa nks xkU/kkjks ds chp iz;ksx fd;k tkrk gSA tSls%&
fu+ js] x es i] i es x e xjs] fu+ js lkA

2- d:.kk bl dh bl jkx esa iz/kkurk gSA xk/kkj Loj oknh gksus ls ;g iwokZvax esa vkjksg djrs gq, vfèkdrj
^l* dks Vkydj ,ls fu+jax dgrs gSA rFkk mrjkx ds Loj dgrs gq, ^i* Loj dks Vkydj ¼od :i esa ½
esa èk fu lka bl izdkj dgrs gSA

3- bl jkx esa fu] js vkSj i js Loj leqg ckj ckj iz;ksx fd, tkrs gSA tSls fu+ js x esa i · j x js fu+
js l dqN fo}ku bl jkx ds vkjksg esa i oftZr djrs gSA bl izdkj bldh tkfr ikMo lEiw.kZ gks tkrh gSA

4- bl jkx dh izdf̀r xEHkh gSA blesa cM+k vFkok NksVk [;ky rjkuk ?kqiǹ rFkk eqehr jokuk] jkt[kkuh
xrs lkekU; :i esa xkg ctkg tkrh gSA bl jkx dk pyu rhuksa lIr dks esa gksrk gSA

5- jkx ;eu ds U;kl Loj %& l] js] x] i vkSj fu gSA

6- dY;k.k jkx dks vkJ; jkx Hkh dgrs gS D;ksafd bl jkx dk tud FkkV dY;k.k gSA

7- le&izdf̀r jkx ;eu &dY;k.k gSA
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Section -A Indian Music

Writing detailed Definition of Ragas:-

Rag : Durga

Structure

1.0 Objective

1.1. Indentification of Raga

1.2 Frame work of selected Notes (Ground Plan)

i) Ascending order (Aroh)

ii) Descending order (Avroh)

iii) A phrase of Selected Notes (Pakad)

1.3 Distinctive features:-

1.4 Progress Exercise

1.5 Reference Books

Objective:-

After going through this topic the students should be able to :=

i) Know the identity of the Raga

ii) Know the melodic structure of the Raga (Tonality)

iii) Know the special features

2 Rag Durga ¼nqxkZ½

1.1.1 Identification of Rag Durga:-

nksgk %& ;kV fcykoy x fu oftZr vkSMo

vkSM+o tkfr ?k js Loj laokn djr] tc xkor xqf.k tu jkf=A



44

jkx fooj.k%& bl jkx dh mRifÙk fcykoy ;kV ls ekuh xbZ gSA bl jkx esa xa /kkj vkSj fu"kkn Loj
dk iz;ksx fcYdqy gh ugha gksrkA blfy, bldh tkfr vkSMo vkSMo gS ;g fcykoy FkkV dk tU; jkx gSA oknh
Loj e/;e rFkk laEoknh Loj "kMt gSA mrjkax iz/kku jkx gSA U;kl ds Loj l] js] e] i gSA xk;u le; jkf=
dk nwljk izgj

1.2 Frame Work of selected notes (Ground Plan)

(i) Assending order (Aroh)

   vkjksg %& l js e i /k lk

(ii) Descending order (Avroh)

vojksg %& la /k i e js l js /k lk

iii) A phrase of selected notes (pakad)

idM+%& js e i /k] e js] l js] /k+ l

1.3 Distinctive Features:-

fo'ks"k fooj.k%&

gk¡ykfd bl jkx dh oknh laoknh Loj eY;e vkSj "kmt gSA ijUrq ?kSor vkSj fu"kHk Loj bl jkx ds
Lo:i dks Li"V djus esa egRoiw.kZ gSA izkphu xzUFkksa esa jkx nqxkZ dk xk;u le; nksigj FkkA vkSj 'kk;n rc bldk
oknh Loj /kSor jgk gksxkA ijUrq vktdy pwfd bl jkx dk xk;u oknu dk le; jkf= dk nwljk igj ekU;
gSA blfy, okfn Loj e/;e gh vf/kd mfpr gSA nqxkZ uke ds ,d jkx dh mRifRr [kket ;kV ls gksrh gS vkSj
mlesa fj"ke iape oftZr gS ij mldk Lo:i bl nqxkZ jkx ls fHkUu gksrk gS] nqxkZ ls feyrk tqyrk jkx lkse dk
Hkh o.kZu feyrk gSA ij izpkj esa ;g jkx ugha gSA

nf{k.k Hkkjrh; laxhr ds jkx 'kqnz lkosjh ds Loj Hkh ogha gS tks jkx nqxkZ ds gSA

fo'ks"k Loj%& laxfr;%&

1- e i /k] e ·+ js] l js ?k+ lA

2- e i /k lka] /k] e js · iA

3- e js · i

4- js e i /k e i /k] e js] l js /k+ l
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Section -B

IV Definition of Talas from your course of study

rky % Hkkjrh; laxhr dk izk.kk rky gSA bl laxhr esa rky ijEijk izkphu dky ls pyh vk jgh gSA rky y;
dks n'kkus dh fØ;k gSA laxhr esa fofHkUu Lojksa ds chp tsk vUrjky gksrk gSA mldk rky dky fØ;k ekue ukius
ds fy, rky dh fØ;k vkjEHk gksrh gSA ân; dh xfr vkSj ukM+h dk pyu bl y; rRo dk mnkgj.k gSA y;
ds tUe ds lkFk gh mldks nZ'kkus ds fy, fdlh fØ;k dh vko';drk iM+h vkSj rky dk tUe gqvkA rky dh
mRifÙk ds fo"; esa Mkñ v:.k dqekj lsu dk er gS fd lkfgR; esa Nn dk vkSj laxhr esa rky dk tUe LoHkkfod
:i ls gqvk gksxkA iñ nkeksnj feJ us laxhr nZi.k esa rky dh mRifÙk ds fo"k; esa fy[kk gS%&

f'ko 'kfDr lek;ksxkr rky bR;e/kh;sr

vFkkZr f'ko us rkaMo ls rk vkSj ikoZrh th us ykL; ls y dk Lej.k fd;k vkSj bl izdkj f'ko rFkk
'kfDr ds lek;kst ls ^rky 'kCn* cukA

laLdr̀ xzFk laxhrkj.o ds vuqlkj rk.Mo uR̀; ¼iq:"k½ ls rk vkSj L=h ds ykL; ls y ysdj rky cukAA

vkpk;Z 'kkMaxnso us ^laxhr jRukdj( esa vk/kkj ;k ry vFkZ okys ry~ /kkrq ls rky 'kCn dh mrifÙk ekuh
gSA

rky ¼ok/k½ izkphu xzaFkksa esa rky uked ,d /ku ds ok/k dh pZpk feyrh gSA ;g ok/k N vaxqy O;kl xksy dklsa
dk cuk gksrk gSA blds chp esa nks vaxqy xgjk gksrk gSA rFkk e/; esa nks Nsn gksrs gSA ftlesa ,d Mksjh }kjk og
tqMk jgrk gSA blls nksuks gkFk ls idM dj ctk;k tkrk gSA ;g eathjs ls feyrk tqyrk ,oa mlls vkdkj
esa cM+k ,d yksd ok/k gSA rky dh /ofu rst tSls Mjs gq, gkfFk;ksa ds dku QM+QMk;s rks rkyksa dh vkokt nqxquh
gks xbZA

rhu rky %&

rky ifjp;%& rhu rky dks f=rky Hkh dgrs gSA ;g mÙkj Hkkjrh; laxhr dk lokZf/kd yksdfiz; ,oa izpfyr rky
gSA ;g rky cgqr izkphu ugha gSA ;ou dky esa bl rky dk uke ^joelk* rky FkkA bl rky ds vusd :i
fHkUu fHkUu ukeksa ls izpkj esa gSA vkSj mUgha lHkh dk Lo:i iwZ.kr% rhu rky ds leku gSA

mnkgj.k ds fy, %& fryokMk rky] vnkrky] iatkch rky rFkk tr rky dk uke fy;k tk ldrk gSA rhu rky
e/; nqr vkSj vfrnqr y;ksa esa ctkus ds fy, vR;Ur mi;qDr rky gSA rcy ij lksyks oknu esa bldk [kwc iz;ksx
gksrk gSA vf/kdrj e/; y; dh NksVs [;ky dh cafn'ks rFkk flrkj] ljksn ra= ok/kksa esa elhr [kkuh vkSj jtk[kkuh
xrs rhu rky esa xkbZ ctkbZ tkrh gSA dFkd uR̀; esa Hkh rhu rky dk izeq[k :i ls iz;ksx gksrk gSA bl rky esa
is'kdkjk dk;nk VqdMk] iju xr vkfn lHkh dqN ctk;k tkrk gSA  bldk NUn :i 4@4@4@4 gSA
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,d rky%&

rky ifjp;

[;ky xk;dh ds lax tUeh] }knl ek=kvksa dk ,d rkyA

,d ik¡p ukS X;kjg rkyh vkSj rhu rky ij [kkyh rcys ds bl e/kqj rky dks lHkh yksx ilUn djrs gaSA lHkh
y;ksa vkSj xk;u oknu esa lHkh iz;ksx djrs LoPNUn gS A vkèkqfud [;ky xk;dh ds ;qx esa foyfEcr y; esa ctk;k
tkus okyk lcls vf/kd izpfyr rky ,d rky gSA ,d rky vkSj pkSrky ds Lo:i vkSj vk?kkr esa dksbZ vUrj
ugha gSA dsoy Bsds cs cksyks esa vUrj gSA ,d rky ds ukedj.k ds ckjs esa dksbZ rdZ  ugha feyrkA Lora= oknu
esa Hkh bldk iz;ksx gksrk gSA bl rky dh lcls cM+h fo'ks"krk  ;g gS fd ;g izfr foyfEcr y; ls ysdj vfr
nqr y; rd cjiZwch ctk;k tkrk gSA ;g ,d le&in rky gSA bl dk NUn&:i 2@2@2@2@2@2 gSA ,d
rky esa is'kdkjk] dk;nk] VqdMk] iju] vkfn lHkh dqN ctk;k tkrk gSA


